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BEN is driving out in the countryside with LIZ Her face
is in the shadows.

LI Z:
You spent your whole life
dream ng about her, didn’t you?
Al ways?

Liz's face seens to blur and change into CLAIRE' s as she
turns towards himand smles. He doesn’t see the corner
com ng up. The car crashes off the road into a tree.

Ben staggers out of the wecked car. He | ooks at the
buckl ed bonnet, then sees the smashed wi ndscreen. He | ooks
back into the passenger seat and vomts.

BEN:
Claire! dairel

| NT, UPMARKET 1970S BEDROOM NI GHT

Ben hol ds the sobbing teenage Claire as they sit side bny
si de on her bed.

CLAl RE:
lt’s K It’s OKreally, isn't
it? All of the best tines are
sad. You know t hat.

| NT., BEN S BEDROOM NOW

Ben wakes in his own bed, screami ng, 30 years older. A
woman beside himis shockl ed out of her sl eep.

BEN:
Claire! dairel

WOVAN I N BED 1:
Are you alright?

MONTACGE OF OTHER WOVEN I N THE SAME BED AT DI FFERENT TI MES.

WOVAN | N BED 2:
| s there sonething you want to
talk to ne about?

WOVAN | N BED 3:
| s there anything you think you
ought to talk to nme about?

WOVAN | N BED 4:
Who is she? | said, who is she?

( CONTI NUED)
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WOMAN | N BED 5:
Did she | ove you too?

Ben gets out of bed. The woman in bed | ooks at him dazed
awake, hurt, confused. upset.

BEN:
Sorry. Bad dream It was a bad
dream or sonet hi ng.
EACH WOMAN' S FACE FLASHES PAST IN T/ U.

WOVAN | N BED 1:

Bast ar d!

WOVAN | N BED 2:
Bast ar d!

WOVAN | N BED 3:
Bast ar d!

WOVAN | N BED 4:
|”mnot going to get angry.
Because |’ m al ready fucking
furious! You absolute, total
bast ar d!

A book hits the wall next to Ben's head, then a coffee
cup. He wal ks out of the room

| NT. BATHROOM MORNI NG

Ben puts the radio on then shaves in the mrror.

SFX: Bob Marley - Is This Love?

SFX: A door sl ams, hard.

BEN V/ O
Because that’s the worst thing,
isnt it? | loved her. Caire.

No-one else. It’s not great, is
it? It’s not great but it’s not
the worst thing. Did she | ove ne
to? That’s the worst thing.
Because if | don’t know that, al
my life, what’'s been the point?
Tell me Bob? Is this |ove that
|"mfeeling? | want to know now.
| think I waited | ong enough,
don’t you?



EXT., CLAIRE S HOUSE, EVEN NG

Ben drives up to the door of the huge old house. He gets
out of his old car slightly apprehensively and gooes to
knock at the door.

POPPY opens the front door before he knocks.

POPPY:
Hel | 0?
BEN:
Oh. H. Er, is Caire in?
POPPY:
No, sorry. (PAUSE) Wat’' s your
name?
BEN:
It’s Ben. I'ma friend of Claire.
Sort of.
POPPY:
Are you Claire’ s boyfriend?
BEN:
No, not really.
POPPY:
No. | know. |’ m Laura. But
everyone calls ne Poppy.
Actually, I know you. Claire’s

birthday party. Last year.

I NT., PARTY KI TCHEN, NI GHT

A 1970s big party, teenagers dance, mngle, talk and snog.
Poppy dances on a table. She junps down when she sees Ben
and runs to him

POPPY:
Isn’t this the very best party?
|’mso excited! Aren’t you? Here,
feel ny heart.

She takes ben’s hand and places it firmy on her breast.
Ben doesn’t know what to do next.
EXT, CLAIRE S HOUSE FRONT DOCR, EVEN NG

BEN:
Yes. Yes, | renenber you.

( CONTI NUED)
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POPPY:
What did you want Claire for?
Apart from the obvious.

BEN:
| wondered, | nean | was just
seeing if she was in. | thought
she mght like to go for a ride.
Somewhere. O sonet hi ng.

POPPY:
She’s not here, Ben. WIIl | do?
|’d quite like to. You know?

BEN:
Woul d you?
POPPY:
Possibly. W'll have to see.

Shal | we go?

| NT, BEN' S CAR, EVEN NG
Ben drives Poppy through country | anes.
SFX: The Undertones: Teenage Kicks

BEN:
So, what’s your school |ike?

POPPY:
It’s Iike school, you idiot. Do
you really want to tal k about
school ? O is there sonething
el se we could do instead?

Poppy | ooks idly out of the car w ndow as they drive.

POPPY: (cont’d)
It’s a very old place, isn't it?
Here? | can feel a presence.
Sonet hing fromthe past.

BEN:
That happens to a | ot of people
here.

Ben drives past a hitch-hiker. The nman stares bl ankly at
the car as is passes. Ben and Poppy ook in the mrror but
there i s nobody there.

POPPY:
Ben? That man -

( CONTI NUED)
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BEN:
Tapps Lane. W don’t go there.

POPPY:
Was that - was that a ghost?

BEN:
Vani shi ng hitchhi ker. Someone
flags a lift and gets in the car.
But when you get to where you
were going there’s no-one there.

POPPY:
Does that happen a |ot?

BEN:
Enough. It’s just we don’t go
down that | ane.

POPPY:

It feels as if the past is all around us, here. | can
sense it.

Ben drives past a small factory.
BEN:

SEE THAT BUI LDI NG? THEY MADE SPI TFI RES
THERE. I N THE WAR

A Spitfire hows |oud and | ow overhead. Ben and Poppy
don’t react.

POPPY:
It’s getting cold.

Poppy shivers. Ben is driving with his hand out of the
Wi ndow.

POPPY: (cont’d)
Isn’t your hand cold? I bet it
is. Here. Let nme warmit up.
Poppy takes Ben's hand off the steering wheel and stuffs
it under her leg. Ben's other hand is still out of the
w ndow. He has to grab for the wheel.

BEN:
That’ s the wong hand.

POPPY:
| can’t put both your hands under
nmy leg to keep them warm Ben
Not if you're driving. Perhaps
you ought to stop somewhere. So
we can warm your hands.

( CONTI NUED)
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An orange |ight appears on the horizon and passes at
i ncredi bl e speed over the car, filling it with light.

POPPY: (cont’ d)
VWhat was that?

BEN:
UFO. | told you.
POPPY:
Bol | ocks. What was that?
BEN:
A UFO What did you think it was?
POPPY:
There are no such things as UFGCs.
BEN:
Vell we’ve just seen one.
POPPY:
There has to be a rational
expl anation. | believe in ghosts
and spirits. But UFGs are just
made- up
BEN:
It’s like that here, Poppy. Look,
do the suns. How long did we see
it for?
POPPY:
| don’t know. About three
seconds.
BEN:

K, fromover there where we saw
it to over there where it went,
that’s about 20 mles. Horizon to
hori zon.

POPPY:
So?

BEN:
20 mles in 3 seconds. That's 40
mles in 6 seconds. So 400 mles
in 60 seconds. That’'s one m nute.
60 mnutes in an hour so
that’s 400 tinmes 60. Four sixes
are 24, two naughts for the
hundred, one for the 60 so 24 and
t hree naughts.

( CONTI NUED)
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POPPY:
Are you sayi ng?

BEN:
24,000 mles an hour. Nothing
goes that fast. | don’t think
anyt hi ng goes even hal f that
fast.

POPPY:

Wait. Three seconds. Let’s say
it’s only 10 mles. Halve it
again. Ch. Oh ny God. |I’ve just
seen a UFO

Ben and Poppy | ook at each ot her and gri nmace.

POPPY: (cont’d)
Ben, it’'s been lovely. I |ike
being with you. But would you
take ne hone please? |I'’mnot sure
| like being out here with al
this stuff going on.

CLAI RE'S KI TCHEN, | NTERI OR, EVEN NG

Calire and her nother | MOGEN are cooking as Ben and Poppy
arrive.

| MOGEN:
Hell o you two! What have you been
doi ng?
BEN:
Not hi ng.
POPPY:
Ben was showi ng nme the sights!
CLAI RE:
See any?
POPPY:

Not this tinme. Ghosts. UFGs. You
know how it is.

Claire | ooks at Poppy warily.

CLAI RE:
Aren’t you going to kiss ne?

Ben uncertainly kisses Caire on both cheeks.

CLAI RE: (cont’d)
| should think so too.

( CONTI NUED)
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BEN:
Hel | o Ms Thonpson.

| MOGEN:
Hel 1o Ben. Are you alright? You
| ook a bit - shaken. H Poppy.
You too. Are you OK?

CLAI RE:
What have you been up to, Poppy?
POPPY:
| think we sort-of saw a UFO
BEN:
W were driving down a | ane and -
POPPY:
Anyway, is there any supper? |I'm
starvi ng!
| MOGEN:

About half an hour. Are you
stayi ng for supper Ben? There’s
pl enty.

CLAI RE:
Ben needs to get sone rest. Ben's
taking me to the theater
t onorrow, Poppy.

BEN:
There’s a few of us going. Wuld
you |like to cone as wel | ?

CLAI RE:
Poppy’ s got to go back to London
tonmorrow. Early. Don’t you?

POPPY:
Shakespeare?

BEN:
Yes. Stratford on Avon. Loves
Labours Lost.

POPPY:
That woul d have been brilliant!

CLAI RE:
But Poppy has to get back.

POPPY:
|’d have liked to conme with you
Ben. But | do have to get back.
Pity.

Cl aire quickly pecks Ben' s cheek.

( CONTI NUED)
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CLAI RE:
Ni ght Ben. See you in the
nor ni ng.

POPPY:

Maybe next tinme, Ben.

Poppy ki sses Ben's cheek a little |longer than she needs to
and hol ds his waist.

CLAl RE:
Ni ght, Ben!

BEN:
Goodni ght C aire. Goodnight Ms
Thonpson.

| MOGEN:
Goodni ght Ben. Nice to see you.
Are you sure you're alright?

BEN:
Yes. Thank-you. Just a bit -
tired. Nine o' clock, Claire?

Claire |l ooks in a saucepan on the stove. She briefly
gl ances at ben.

CLAI RE:
Yes, that would be great. See you
i n the norning.

POPPY:
Bye Ben. See you sonetine. Soon,
maybe.

Claire | ooks daggers at Poppy.

I NT., BEN S CH LDHOOD BEDROCOM NI GHT

W | ook around the dated, outgrown bedroom and zoomin on
the Canel cigarette packet on the dresser. The Canel s
made-up of withing naked wonen.

Ben lies thinking on his bed, still dressed.

MONTACE: Rapi d i mages of Claire wal king in sunshi ne,

gl ancing at the canera, pretending she doesn’'t know we're
wat chi ng her. We see her as parts, hair, eyes, shirt, rear
end in tight jeans. The UFO fl ashes over the car. Poppy’ s
know ng smle. Ben' s hand under Poppy’s thigh on the car
seat .

The Canel packet on the dresser turns sepia as if it was
aging. The woman in the back |l eg of the canel noves. Her
face becones exactly like Claire’s. She winks as her face
fills the screen.
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I NT. BEN' S CH LDHOOD BEDROOM MORNI NG

pi geons | and on the roof over Ben's room as he opens the
w ndow onto this sunny, happy norning.

He presses play on his cassette recorder

SFX: Pink Floyd: ' Sheep.

He gets dressed but he can’t decide what to wear. He
carries his shoes in his hand as he goes downstairs.
I NT., BEN' S OLD KI TCHEN, MORNI NG

BEN S MUMis at the sink. She puts a bowl of cornfl akes
and a cup of tea on the table.

BEN S MUM

Shoes on the clean parquet?
BEN

No nmum
BEN S MUM

| ve put nore petrol in the car.
There’s nearly a full tank,

BEN
Thanks Mum
BEN' S MUM
And Ben. Drive carefully. No
dri nki ng.
BEN
No nmum
BEN S MUM

And don’t go getting up to
anyt hing on the back seat of ny

car.
BEN
We're going to the theater
Cul ture.
BEN S MUM

|’ m serious. One slip, one cough
and that’s it. Your l|ife ruined!

BEN
VWhat ?

BEN S MUM
Condons. They don’t work. They
tear. They fall off. Then you’ ve

( MORE)
( CONTI NUED)
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BEN S MUM (cont’ d)
rui ned soneone’s life and all for
what ?

BEN (V/ O
For a shag, obviously.

| NT., SEEDY PUB GENTS TO LET, NI GHT

An OFF- DUTY SCOLDI ER gets condons out of a dispensing
machi ne on the wall. he pockets them and wal ks out of the
gents. A girl puts down her pint and takes his arm as they
| eave together.

BEN V/ O
The thing is, no-one uses
condons. Only squadi es. People
who work in the pork pie factory.
Scrubbers. Every girl over 16 was
on the Pill. Probably. They
hadn’t even invented AlDS.

I NT., RUGBY CLUB BAR, NI GHT

A m ddl e-class boy is being ignored in the mddle of a
happy rugby club bar crowd of young people. The girls stay
well clear of himas he drinks a pint of orange juice.

BEN V/ O
The worst you had to worry about
was two weeks of drinking orange
j ui ce because al cohol nessed-up
the antibiotics. People |ike us,
none of us did NSU. Cap. Crabs.
Vener eal disease. That was al
stuff that happened to ot her
peopl e. Peopl e who used condons.

I NT., CLAIRE'S BEDROOM MORNI NG

Claire wakes to the alarmclock. She rolls over and takes
a tablet froma packet in her bedside drawer then gets out
of bed.

BEN (VO
Nice girls didn't get it. O
rather, they did, but they didn't
get that as well. That’s how it
wor ked.
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INT., BEN S OLD KI TCHEN, MORNI NG

Ben's not her stares at him om nously, then | ooks
qui zzically at ben, worri ed.

BEN
| absolutely prom se nothing |ike
that will happen in the car. And
there’s four of us, so there
woul dn’t be room anyway.

BEN (V/ O
Al t hough it shoul d. She just
won’ t, probably. And you need a
bi gger car.

BEN S MUM
Make sure you don’t. And don’t
wake us up when you get in

BEN
| won’t. Bye.
BEN S MUM
Bye. Drive safely. And be
careful .
BEN
Yes nmum

EXT., LI Z S HOUSE, DAY

BEN WALKS away from hsi car through the piles of building
mat eri als, cenent mxers, scaffolding poles to the door of
Liz's house. LIZ s DAD watches himsilently, drinking tea,
muscl es bul ging in the doorway.

LI Z2S DAD
Liz isn't ready yet. But you knew
that, probably. Cup of tea, boy?

BEN
Pl ease.

I NT., LI Z S HOUSE, DAY
Liz's Dad waves gestures with his nmug at a sofa. Ben noves
towards it. Liz's dad brings two big nugs of tea and sits

beside him it’s not a big sofa.

LI Z2S DAD
Love’'s Labours Lost.

( CONTI NUED)
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BEN
Sorry?

LI Z’S DAD
You' re taking Liz to the play.
Peter’ s goi ng?

BEN
We're picking himup in a mnute.

liz enters the room pretty and smling. Her dad nods at
her. Ben stands up. Liz's Dad renains seated, as if on a
t hr one.

LI ZZ S DAD
Smoke?

Liz's dad takes out a tobacco tin and rolls a cigarette.

LI Z'S DAD (cont’d)
| knew a bl oke when | was a bit
ol der than you. He didn't have
much noney but he wanted to get
on so he went to college, nights.
But he still didn’t have any
nmoney and he did this.

Liz's Dad raises the tobacco tin and puts it down again
before he rolls the cigarette.

LI Z'S DAD (cont’d)
You under stand me?

BEN
Snmoki ng?

LI Z”S DAD
He couldn’'t afford packets. So
what he did, he rolled his own.
He’d roll up 20 cigs on a Sunday
ni ght. That woul d get himthrough
t he week. You can get what you
want. |f you' re careful about it.

Liz’s Dad lights the cigarette and nods at i z.
LI Z’S DAD (cont’d)
One thing, boy. Be careful how
you drive today, with Liz.
Renenber what | said.

Li z grabs her bag and ki sses her father.
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19 EXT., LIZ'S DRI VEWAY, DAY
Li z and Ben wal k towards his car.

LI Z:
No Claire then? | thought you'd
pi ck her up first.

BEN
No, pick her up on the way.

LI Z:
At her big house.

BEN:
Just don’t do anything to her.
Just be nice, Liz.

LI Z:
| amnice. Just in a different
way to yoghurt.

BEN:
Yoghurt.
LI Z:
Thick and rich. And creany.
BEN:
Creany?
LI Z:

I f you re | ucky.

Ben tries to stare liz down. She smiles enigmatically at

hi m
BEN
What was that about, with your
dad?
LI Z:

That’'s just ny dad. Petel
PETER arrives in the yard.

BEN:
Pete! Ready for sone culture and
t hat ?

PETER

Drink Scotch whi sky all night
| ong and di e behind the wheel
ready.

They get into the car.
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I NT., BEN S CAR, DAY

LI Z:
Got everyt hi ng?

PETER
Col | apsi bl e bouquet of flowers,
check. Inflatable box of
chocol ates, check. Gentleman’ s
sonet hing for the weekend, check.

LI Z:
Yogurt ?

PETER
Check.

Liz and Peter laugh. Ben tries not to.

LI Z:
So is Sinmon com ng today as wel | ?
You know Ben? Claire’s boyfriend?

BEN
No. He’s not.

LI Z:
No? But he’'s Claire’ s boyfriend.
| don’t understand. Peter, do you
under st and? (LAUGHS).

BEN

Is this going to happen all day?
LI Z:

Don't worry. | won't ness things

up with Caire for you. Mybe.

They drive away.

EXT., CLAI RES HOUSE, DAY
SFX: Sex Pistols - Geat Balls of Fire

Ben, Peter and Liz sit in the car in the |ane. The boys
watch Caire walk towards themlike a vision. She’'s
carrying a picnic basket and an ol d sheepskin coat. Liz
wat ches Ben.

SFX: Sound of a record stylus being dragged across a
record.

LI Z:
Here she comes! Yogurt spoons
ready!
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Claire pauses to open the gate into the | ane. Ben gets out
of the car.

EXT., LANE, DAY

Claire | eans over the gate and offers Ben her cheek to
kiss. He tries to kiss the other cheek as well,
french-style. She turns away | eaving hi mpecking the air.

BEN
Good norning, Caire.

CLAI RE
H Peter. Hello Liz.

LI Z:
Good nor ni ng.

PETER
H Caire! Looking good!

Claire smles nodestly as she swings the gate open. Her
dog runs up to her. She stops, puts down her picnic basket
and kneels at Ben's feet, but only to pat her dog.

CLAI RE
Sorry Hugsy! Not today. No, not
today. You have to stay here,
boy.

PETER
But Ben’s dri ving!

Claire | ooks puzzled. her head is just inches fromben's
groin. He tries not to | ook down her shirt. Fails.

CLAlI RE
| know, Ben.

Claire slowy stands up, knowi ng the effect she has on
ben, Ben | ooks longingly at the silver Aston-Martin on the
gravel drive as they walk to his car.

BEN
s that yours?

CLAI RE
No, it belongs to Piers. My nmum s
- he’s noved in. | thought

everyone knew.

Liz lets Claire into the back seat of ben’'s car next to
her and shoots a neani ngful glance at ben.

( CONTI NUED)



23

24

CONTI NUED:  ( 2) 17.

LI Z:
What have you got in there?

Claire arranges her things and bends forward, stretching
her shirt tight. Ben and Peter try not to notice. Badly.
Li z sees thempretending not to look at Claire.

CLAI RE
Cava 'cos |I'mnot driving. Apple
j uice, sone pate, hard-boiled
eggs. Grapes. Sonme peaches.
Yogurt.

LI Z:
Ch wow  Yogurt!

Claire | ooks suspicious.
CLAI RE
Have you tried putting grapes in
it, Liz? | think you d be
surprised the fun you can have
with that.
Li z | ooks suspiciously at Caire.

CLAIRE (cont’d)
Just an i dea.

Ben and Peter swap gl ances as ben starts the car.

EXT., OPEN ROADS, DAY

Ben's little old car sweeps through beautiful countryside.

I NT., BEN S CAR, DAY

Ben, Peter in the front, Liz and Claire in the back of the
car are having a good tine as the car drives along. liz
opens a carton of fruit juice and swigs fromit before she
passes it to peter as he opens a nmap.

LI Z:
Are we | ost already?

BEN
| think I know where we are,
actually. | have to turn
somewher e.

LI Z:

Actual | y.

( CONTI NUED)
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CLAI RE

Is it north of Grencester?
PETER

About 40 nm | es.
CLAI RE

Wll if we turn right in a mnute

we should get to G rencester.
Ben and Peter exchange gl ances. Liz |ooks at Claire.

CLAIRE (cont’ d)
It’s the way we go when we used
to go to Badm nton.

LI Z:
Playing it?

CLAI RE
Eventing. Horses. Here! Turn
ri ght here, Ben!

Ben turns at the junction. They drive happily along in the
sunshi ne.

EXT., BEN POV, DAY

As the car approaches a junction. another road joins from
the right where the road curves left, behind sone trees.

PETER
If we go down there - that road
on the right - on the way back
think we can cut off about 20
mles.

A silver car on the other side of the road. Suddenly a red
car is comng straight at Ben, overtaking the silver car.

I NT., BEN S CAR, DAY

Ben stanps on the brakes. The red car fills the
Wi ndscreen, getting closer all the tine.

LI Z & PETER
Shit!!!

CLAI RE
Ben!

Ben takes his foot off the brake. He stanps hard on the
accel erator. He steers towards the grass verge. In freeze
frame the red car slots past. They drive on. Ben s voice
i s shaky.

( CONTI NUED)
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BEN

| s everyone K?
PETER

Yes. | - | thought that was it.
CLAI RE

| f you hadn’t accel erated then,
we' d all have been killed.

EXT., MARKET TOWN SQUARE, DAY

Ben takes the next turning into a little market square and
parks. he gets out of the car and wal ks away to sit under
a stone cross. After a nonent Liz joins him She sits down
silently and passes himthe fruit juice carton.

LI Z:

Drink it.
BEN

Liz. I - I"mreally sorry.
LI Z:

| think I"’mgoing to die every
time you drive nme anywhere.
Usual Il y. Not today. You actually
saved everyone’'s |life today. You

i di ot.

BEN
Is Claire OK? | nean, is everyone
oK?

LI Z:
Everyone is fine. Even ne. Thanks
to you. | want to talk to you
about C aire. Nothing bad. But
not now.

Li z takes ben’s arm and | eads hi m back to the car.

LI Z: (cont’d)
There’s yogurt in the car for

you.
BEN
| don’t want any yogurt right
now, Liz.
LI Z:

You do. She wants you, anyway.
Cone on. Let’s see the play.
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I NT., BEN S CAR, DAY

Ben switches off the engi ne and everyone gets out of the
car in the theatre car park.

BEN
W're here.

CLAI RE
Thanks to you, Ben.

LI Z:
VWhat tinme is it?

Claire | ooks at her incongruously expensive, discreet,
very grown-up gol d watch.

CLAI RE
Just gone one o’ clock. Let’'s have
our picnic!

PETER
It doesn’t start till half-seven.
What are we going to do til
t hen?

LI Z:

(sarcastically) Let’s hire a
punt on the river or
sonet hing! Claire?

CLAI RE
Good idea!l That woul d be
brilliant, Liz!

BEN
Yes, brilliant!

CLAI RE
We can all go in one! They're big
enough.

LI Z

|’ d have thought you' d want a
smal | punt.

CLAI RE
Not really, Liz. | nean, | m ght
if I was on nmy own but you're
here as well.

PETER
l’d like a go in a big punt. He
sai d enunciating carefully.

( CONTI NUED)
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LI Z
Shut up, Peter.

EXT., RI VERBANK, DAY

Ben, Liz, Claire and Peter wal k towards the river at a
boat hire jetty. A COUPLE are in front of themin the
queue. There are only small rowi ng boats |left. The boat man
wites a tine down in a book, tears off the page and gives
it to the couple in front.

BOATMAN
Next two then, two per boat. Next
two then. You pay when you get
back, | ove.

Ben steps into the boat. Liz tries to nove so Claire can
get in but the boatman grabs her hand and firmy spins her
into the boat wth Ben and shoves it off into the river.

BOATMAN (cont’ d)
Not hing to worry about |ove. Know
how to row?

BEN
Yes.

LI Z
You don't.

BEN
| do, actually. Sailing. At
school .

LI Z
Actual ly.

Claire grins ruefully and shrugs at Ben as she steps into
the other boat. She sits down and flicks her hair out of
her eyes as Peter drops an oar that nearly hits her foot.

CLAI RE
Ch wel | .

Ben rows the boat out into the river. Peter is hopel ess at
row ng. Hs boat is |eft behind.

LIz
Oh well. No punting for you, Ben.

BEN

Doesn’t | ook like, does it?
Anyway, she’s got a boyfriend.
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LI Z
Wio we all aren’t tal king about.
But | know why she isn’t tal king
about him
flagon of cider out of a plastic bag and
illy style. Ben can’t stop |ooking at her tits
In the distance peter’s boat spins in

Liz pulls a
drinks hillb
as she does.
circles.

BEN
And the reason is, exactly?

LI Z
| f you stop staring at ny tits |
m ght tell you.

BEN
Sorry.

LI Z
My dad. He said you were a
keeper.

BEN
Vell, you know. What does that
mean?

LI Z

Vell, you know.

Ben takes the cider jar and swings it up. he spills cider
down his shirt.

BEN
|’mgoing to spill this
we drink it out here. |
put us into the bank.

i f
"1

LI Z
M nd out for the swans.

BEN
K. You were going to tell me why
no-one’s tal king about Claire’s
boyfriend. Apart fromthe fact
he’'s an arse.

Ll Z
Ellens numdidn’t think so.
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I NT., ELLEN S HOUSE, N GHT

A party is going on. Ellen wal ks into her room
MJUM and SI MON are standing very cl ose together.
spring apart when Ellen enters.

ELLEN S MUM
Oh, there you are! Can you keep
on eye on your guests? Poor Sinon
here was conpletely | ost!

EXT., RIVER, DAY

Ben rows Liz slowy in their punt.

LI Z
You know that party we all went
to there? After that. Apparently.
Claire got it out of him So he’'s
not getting anything out of her.

BEN
This is what you were tal king
about in the car? Wiy didn't
anyone tell ne?

LI Z
She was hardly going to put it in
t he school magazi ne, was she?

BEN
VWhat was all that stuff about
Piers, as well?

LI Z
Her voice went funny, didn't it?
When she nentioned him

BEN
Wiy's Piers’s Aston-Martin at
Claire’s at half-past eight in
t he norning?

LI Z
You' d be better-off asking
Claire.

BEN

Should | just do that?

LI Z
No! Don’t be so stupid!

Liz swigs angrily fromthe cider jug.

23.

ELLEN S
They
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LI Z (cont’d)
| don’t know why | do this!

BEN
Dri nk cider?

LI Z
Try to help you shag O aire.

BEN
|’mnot trying to shag C aire.
It’s nore than that.

Li z laughs and snorts derisively into the jug.

LI Z
Then that’s different. | m ght
not help you at all.

Liz nods for Ben to take the jug. He drinks, then rows the
punt to the bank. Liz |lies back and cl oses his eyes. He
tries not to stare at her.

LI Z (cont’ d)
G ve ne your sweater.

BEN
You can’t be col d.

LI Z
| need a pillow. G ve ne your
sweater now O | won’'t help you
shag Claire.

Ben holds out his sweater. Liz reaches for it, eyes stil
closed. Ben lies back at his end of the baot and cl oses
his eyes. A bee buzzes past.

They doze.

A sudden bang, the boat rocks.

BEN POV: Claire in a blinding halo of Iight in her boat
al ongsi de.

CLAI RE
Havi ng fun, you two?
BEN
| wasn’t. | nmean | can’t see you

because |1’ m | ooking at the sky.

CLAI RE
You're not really awake, are you?
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PETER
Wrn out. Like Liz.

Peter | ooks sceptically into ben’s boat. Liz sits up, her
hair awy and her shirt nore open than it should be. Liz
notices and gl ances at Claire. She does not adjust her
shirt.

LI Z
Who isn't worn out at all. But
who is extrenely thirsty.

Liz reaches for the cider jar and swigs hillbilly style
agai n.

CLAI RE
Can | have a go?

Liz w pes her nmouth with the back of her hand and pauses.

LI Z
Sure. Here you go.

Claire takes the jug and swigs hillbilly style w thout
spilling any. Her lips are still dry. She | ooks up,
nonchal ant .

CLAI RE
What ?

PETER
Time to go and eat.

EXT., | TALI AN RESTAURANT, EARLY EVEN NG

Ben lights Peter’s cigarette as they wait in the street.
Liz and Claire walk towards themin the sunshine. They

| ook fantastic, their hair flow ng, talking happily to
each ot her, discreetly nade-up.

BEN
They look like they’re in a film

PETER
Liz's aren’'t bad either. It’'s
just Liz though, isn't it?

CLAI RE
Hel | o, you. \What are you two
tal ki ng about ?

BEN
Hi .
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PETER
Not hi ng.

Li z 1 ooks suspiciously at ben and pete.

BEN
Shal | we eat?

CLAI RE
Let’s. I'"mstarving. Wiere are we
goi ng?

PETER

There's this little place | know.

Peter steps back and opens the door for the girls then Ben
to walk into the restaurant.

BEN
(WH SPERS) Do we have to pay for
Claire and Liz as well?

PETER
(WHI SPERS) | don’t know

I NT., RESTAURANT, EARLY EVEN NG

A WAI TER hovers as Liz, Peter, Claire and Liz sit and | ook
at their nenus.

CLAI RE
Sorry, could we just have a
m nut e?

WAl TER
Certainly, nmadam

CLAlI RE
There’s no point hiding this. I'm
just going to say it.

Peter puts his nenu flat on the table, waiting. Liz |ooks
at Caire over the top of her nenu.

BEN
| - 1 think I know what you're
going to say.

CLAlI RE
Good. I'mglad it’s not just ne.

PETER
One of you has to say it.
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CLAI RE
Ben, I - | just don’t know what
hal f of these things are on the
menu. | mean, mnestrone, | know

what that is, obviously.

PETER
Life is a m nestrone.

LI Z
It would be extrenely nmessy if it
wer e.

CLAI RE

Bol ognese and risotto I know.
Car bonara, cannell oni.

PETER
And chips. | know what chips are.
VWhat pollo e chips are is
different. But | do know chi ps.

LI Z
Ragu is a sauce. Farfalle | don’t
know. | think it’s a kind of
pasta. Crostini?

PETER
No, it’s just the way I'm
sitting.

BEN

It’s all Greek to ne.

CLAI RE
No, that’'s npussaka.

Liz stares hard at Claire.

LI Z
Let’s just ask what’s good.

The waiter brings food. as they eat and talk happily Ben
bites a mout hful of food that is insanely hot.

BEN
Sorry. |I’ve got to go. A mnute.
Excuse ne.

Ben stands up quickly.
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RESTAURANT BATHROOM

Ben spits food out into a sink, then pokes it down the
pl ughol e. He drinks cold water fromthe tap and washes his
face. Peter wal ks in.

PETER
You alright, Ben?

BEN
Yes. No. | just had sonething
really hot in nmy nouth.

PETER
Got a pen?

Peter wites ' TAKE YOUR BOOTS OFF on the condom nachi ne
on the wall, underneath a notice that says ' NOTES TO
SERVI CEMAN. ° He stands back and adnmires his work.

PETER (cont’ d)
You really |like her, don’t you?

BEN
| think about her all the tinme. |
can’t think of anything else.
Since her party.

PETER
take that as a yes, then.
there, isn't it?

n —

BEN
s it?

PETER
Reckon. But you haven't really
spoken to her about it.

BEN
No. And | don’t know why. | just
can’t seemto. About us.

PETER
Just doit. O it'll really annoy
Li z.

BEN

How does that work?

PETER
| dunno. Chick stuff. Grl stuff.
Their brains are another country.

BEN
Do it.
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PETER
In a loving and cari ng way,
obvi ously.

BEN
Qovi ousl y.

They nove towards the door.

PETER
After you.

BEN
No, after you sir.

PETER
No, after you, sir.

THEATER STREET

Ben and Claire, Liz and Peter stand blinking in the
eveni ng sunlight outside the restaurant. Peter w nks, then
he and Liz wal k of f.

BEN
d aire.

Claire | ooks keen, expectant. The silence gets |onger and
she starts to |l ook inpatient. a tourist horse and carri age
clip clops past in the street.

CLAI RE
Love and marri age.

BEN
What ?

CLAI RE

Love and marriage. Song. They go
together Iike a horse and
carri age.

BEN
|"ve sort of heard of that. The
hor se thi ng.

CLAI RE

Do you like horses, Ben?
BEN

Not really. | fell off one once.
CLAI RE

Good. | don’t really like them
ei t her.
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Claire gives up and starts wal king slowy towards the
t heater. Now she’s not going to be kissed she’'s rel axed
wi th ben, confidential.

I NT., PONY CLUB TACK ROOM NI GHT

A flock of over-exicted girls in their early teens are at
a pony club party. A younger claire holds her rosette as
she talks to the other happy girls in the glow of the
party. the door opens.

CLAIRE V/ O
Except | |iked Pony O ub. The
best bit was at Christmas we
al ways had a party and everyone
had to groomtheir pony
especially. Then we had ganes in
the tack roomand we all got a
rosette. And tea.

CLAIRE' S DADDY is there, smling, his expensive car
vi sible behind him Caire |oves being at the party. She
| oves her daddy collecting her, too.

EXT., STREET, EARLY EVEN NG

Claire and Ben wal kj down the street. She stops, Dblinks
and swal | ows before she wal ks on with Ben.

CLAI RE
We had a special Christmas tea.
Then ny Dad cane and picked ne up

to go hone. I - | don't have ny
pony now. W had to sell him |
still see himnow and then.

BEN

Way did you have to sell hinP

CLAI RE
My dad - when Piers noved in. My
dad said - ny dad said if Piers
was havi ng everything he could
pay for it too.

Claire can’t, won't | ook at ben as she speaks.
CLAIRE (cont’d)
| thought you knew. | thought
ever ybody knew.

BEN
No?
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EXT.

CLAI RE
You know about Piers and ny num
You know nmy dad noved out.

BEN
No.

CLAI RE
Oh. Well, he did. Piers noved in.
My dad - ny dad nade a scene. It
was Piers’'s fault. It was al
supposed to be OK, but ny dad
t hought he was paying for it all

CLAI RE' S HOUSE, DAY

Claire’s dad is furious, pointing at PIERS
gets into his expensive car. Inogen is tryi
things calm Piers certainly doesn't want a fight but he
isn"t going to take this crap nuch | onger.
appal l ed from an upstairs wi ndow. She bl anmes Piers for
this entirely.

EXT.

STREET, EARLY EVEN NG

Ben and Claire walk slowly, way behind Pete

CLAI RE
He said that, anyway. It wasn’'t
ni ce.

BEN
| don’t know about any of this.
Claire, you don't have to talk
about it if you don't want to. |
mean, if you want to - that’s,
wel |, you know.

CLAI RE
Thank-you Ben. That’s what | [|ike
about you.
BEN
What
CLAI RE
You know. Cone on. O we’'ll be

|ate for the play.

31.

and | nogen as
ng to keep

Cl ai re wat ches

r and Liz.
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| NT., THEATRE STALLS, EVEN NG

Peter, Liz, Ben and Claire sit waiting for the curtain to
go up. Claire pulls a book of the play out of her bag.

LI Z
Bored al ready?

Claire holds the book above her head to show the cover to
everyone in the theater. She pretends to cough and pats
her throat. She sounds as if she’s announcing a junp-off
at a gynkhana.

CLAI RE
Loves Labours Lost.

LI Z
So tell us what it’'s about,
daire.

CLAI RE

Vel |, the boys say they | ove the
girls. But the girls say if they
still love themin a year and a
day then they' Il let themf-

She stops, enbarrassed. The lights in the theater go down.

CLAI RE (cont’ d)
Hush! I1t’'s starting!

The play begins. Ben can only look at Claire. Her |eg rubs
agai nst his. Ben tentatively presses his | eg agai nst
claire’s but hers noves away. Claire’s | eg noves back

agai nst Ben’s again, but when he presses back she noves
her I eg away again until the lights go up. Peter gets up
and squeezes past Liz and Claire to get to Ben and the

ai sle.

PETER
Come on. Let’s get sone drinks.

CLAI RE
Yes pl ease! Wite w ne! Please!

LI Z
What Cl aire’s having.
| NT., THEATER BAR, EVEN NG

Ben and Peter carry the drinks through the interval crowd
back to their seats.

BEN
What do you think of it so far?
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PETER
It’s like you and Claire, really.
Not hing for a year and a day. O
ever. Unless you say sonething to
her.

BEN
| do say sonething to her.

PETER
But not the thing. Not as in
saying |’mgoing to marry you,

obvi ousl y!

BEN
Pete, | have to tell you this
bef ore you waste your whole life.
You're really nice. | respect
you. But I’mnot going to marry
you.

PETER

Funny. Just tell her. You're
really pissing Liz off.

Ben hands the wine to the girls and takes his drink from
Peter.

CLAI RE
You | ook very serious Ben. Wat
are you tal ki ng about?

Ben sees Liz’'s book in her open bag on the floor.

BEN
Anai s Ni nn.

PETER
Anais Ninn. Liz's book. It’'s
about | esbi ans i n Mexico.

CLAI RE
| don’t believe you.

LI Z
True. They probably have cl asses
on that at your old school, don’t

t hey?

CLAI RE
| don’t know. | never |istened
anyway.

Claire | ooks down nodestly and smles as they sit. As the
curtain goes up she puts the plastic glass between her
lips and claps wildly. The lights go down. Claire’s |eg
brushes ben’s leg. then again, definitely. Ben turns his
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head towards hers. Claire smles and turns her head slowy
t owar ds Ben, her eyes huge in the dark.

CLAI RE (cont’d)
Wat ch the pl ay!

INT., BEN S CAR, NI GHT

Peter sits in the back of the car with Liz. He | ooks up
fromthe map he reads with a torch as Ben drives through
the dark countryside. Claire sits next to ben in front.

PETER
If we can get off this road we'd
mss Bath entirely.

CLAI RE
(Quietly) | will.)

BEN
How do you nean?

CLAI RE
My trip. My new life.

Claire bites her |ip. She can’t | ook at Ben.

CLAIRE (cont’d)
| thought you knew. | thought
everybody knew. My Dad got this
job for me. In Arerica. He's
really trying to help. And wth
t hi ngs, you know. Wth Piers. And
t he house and everything. Al the
changes here.

BEN
What changes?

Li z reaches forward and taps Ben twice on the side of his
neck away fromCaire so that she can’t see it done.

CLAI RE
My mumis noving. I'mgoing to
Cal i forni a.
BEN
For ever?
CLAI RE
| don’t know.
PETER
We can go left down the road a

bit.
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Ben takes the next turning into a farmtrack. After only a
few yards Ben stops the car and gets out to open the gate
bl ocki ng the track

LI Z
Ben!

Ben wal ks to the gate. He hears a car door click shut and
[ ight footsteps behind him Caire takes his arm

CLAI RE
What are you doi ng, Ben?

BEN
Peter thinks there’'s a shortcut.
| thought this was the road. But
- I"'mnot sure it is. When are
you goi ng?

CLAI RE
Tuesday. | think it’s Tuesday. O
Wednesday. It’s a real job, Ben.
My dad sorted it out because,

well, there’'s not nuch for ne to
do here.
Claire snuggl es against Ben, lit up in the car headlights.

She can see how upset he is.

CLAI RE (cont’d)
He’'s trying to sort things out
for me. My nunis got to nove and
| don’t know - it doesn’t feel
like there’s roomfor nme in the
new house. It’'s not really fair
tolive at my dad’s. | don’t
know.

Ben puts his hand on the gate to open it.

CLAIRE (cont’d)
Ben, don’t open the gate. It’s
the wong road. And anyway, maybe
there’s nothing the other side.
That’s what it feel |ike, Ben.

Ben pauses.

CLAIRE (cont’d)
Ben - Ben will you take nme hone?

BEN
O course. That's where we're

goi ng.
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CLAI RE
Then, would you |like to take ne
honme, Ben?

EXT., CLAIRE'S HOUSE, N GHT

Ben, Liz, Claire and Peter get out of Ben's car in the
driveway. Claire leads the way into the house. Liz taps
Ben’s armto hold hi mback.

LI Z ( WH SPERS)
Listen to ne Ben! Are you
stayi ng? Because we need to get
home toni ght.

BEN
It’s not something we’ ve been

able to talk about in the car, is
it?

LIz
Don't get snarky with nme Ben. O
1’1l tell her you tal ked about it
with me just now.

They eye each other in stand-off, then walk into the
house.

I NT., LIVING ROOM NI GHT

Claire ushers Peter, then Liz and Ben into a huge 1970s
shabby luxury living room She shows Ben to the biggest
sofa, Liz to another and Peter to a third.

CLAI RE
Sit wherever you want.

Claire kicks her shoes off and stands next to a drinks
trolley.

CLAI RE (cont’ d)
So. Drinks. Ben?

BEN
Scotch please. And ginger. Scotch
and gi nger.

CLAI RE
Scotch. We don’t have any gi nger.
O we mght, but I don't know
where it is. Anyway.

Claire pours Ben an enornous scotch. She pours snaller

drinks for Liz and Pete with nmuch | ess cerenony. She puts
soft nusic on the stereo then joins Ben on the big sofa.

( CONTI NUED)



CONTI NUED:  ( 2) 37.

She takes her junper off and |lies down, resting her head
in Ben's lap. Pete and Liz smrk. Caire makes herself
confortabl e, rubbing her head side-to-side in Ben' s |ap.
She smles up at him

CLAIRE (cont’d)
(Softly) What?

BEN
Ch, you know. Just what.

CLAI RE
So what are you going to do, Ben?

BEN
VWhat, now?

Claire smles and grinds her head into Ben's | ap again.
CLAI RE

Next. What are you going to do
next ? Now t he exans are over, for

exanpl e?

BEN
Ch that. Go to university in
Sept enber .

Claire reaches up and pulls Ben’'s hand hol ding the
cigarette down to her lips and drags on it. She m ght be
ki ssing his fingers.

BEN (cont’ d)
| didn’t know you snoked.

CLAI RE
| do lots of things, Ben. | read
about things in magazi nes.

LI Z
What , snoki ng?

CLAI RE
Al sorts of things. Rude to ask.

PETER
Tal ki ng of not asking, we ought
to be getting on.
Claire wiggles her head in Ben' s | ap.

CLAI RE
| thought we all were.

| nogen enters the room She | ooks at Ben and Claire on the
sofa and smiles.
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| MOGEN
Hell o. H Ben!

BEN
O. Er, hi,

Claire cranes her head back to | ook at her nother, |ying
upsi de down across Ben.

| MOGEN
W' re going to bed now. You can
stay as long as you like. Can you
just make sure you shut the door
so it | ocks when you go? Unl ess
you' re stayi ng, Ben?

CLAI RE
K, Mum

| rogen smles and | eaves the room Liz stands up.

LIz
W have to go.

Peter shrugs and slowy stands up, collecting his
cigarettes and lighter slowy, taking his tinme to help
Ben.

PETER
Qops, no car keys!

LIz
That’ s because Ben’s got the
keys. For your car? Ben! You took
us to Stratford in it. Ben, we
have to go.

Claire | ooks up at Ben. He says nothing. She shrugs a
rueful smle

CLAI RE' S DRI VEVAY

Liz steps out of the front door. Claire sweeps past Ben,
pressing against himas she tries to be the gracious
hostess, leaning forward to kiss Liz once on the cheek,
being polite. Liz is surprised, wong-footed.

LI Z
You were nuch nore fun than
t hought you'd be. "Night, Caire.

Liz awkwardly kisses Claire’s cheek before she steps out

of the door. Peter noves in to kiss Claire’s cheeks both
si des.
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PETER
Mvah! Mnah!

CLAI RE
(Laughs) ' Ni ght Peter!

Claire turns towards Ben as he steps out of the doorway.
they hug. Claire | ooks up at Ben to be kissed but he takes
so long to get the nessage that she turns to | ook at Peter
and Liz. Ben bangs his nose on her ear.

CLAIRE (cont’d)
Ti ckl es!

Claire wipes Ben's kiss fromher jawwith the cuff of her
shirt.

CLAIRE (cont’ d)

Ben, | want you to know
sonmet hing. |1’ ve had a wonderf ul
day with you. Thank-you.
BEN
It was not hing.
CLAI RE
Don’t say things like that.
Pl ease.
BEN
Sorry Clare. | was just joking.
You know, like in a filmor

somet hing. That’s what they say.

CLAI RE
When you know how the story ends.
BEN
Sorry?
CLAI RE
Not hi ng.
BEN
It’s not as if I'Il never see you
again, is it?
CLAI RE
| - 1 don’t know Ben. | don’t
know. | don’t know what’s goi ng
t o happen.
BEN

| didn’t know. Claire - Claire,
can | see you before you go?
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CLAI RE
No. |I’m going the day after
tomorrow. | just renmenbered. |
got the dates w ong.

BEN
Claire -

CLAI RE
| m not being cruel. There isn’t
time. I’ve got to pack and

everything. And there’s all the
stuff here.

BEN
Exciting though. Job in Anerica?

Claire nods. Ben noves towards her to take her in his arns
but he can’t touch her. Caire half-turns away.

CLAI RE
Ben, it was such a | ovely day
with you.

BEN

It was a lovely day with you. |
shoul d have brought you sone

fl owers or something. For |uck
O sonet hi ng.

CLAI RE
No, we never have flowers here.

BEN
How do you nean?

CLAI RE
| don’t know If we put flowers
out they' re just all over the
floor in the norning. And the
w ndows are all open.

BEN
Do you nean a ghost or sonething?

Claire shivers and | ooks behind her. Ben | ooks around too
but there’s nothing there.

CLAI RE
It’s one of the things about
living here. I won't mss that.
But I'll mss you. Bye, Ben. Good

| uck.
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Claire gives a funny, awkward wave. She turns and wal ks
into the house. As she gets to the door she turns but
Ben's already wal king slowy to his car where Peter and
Liz are already sitting inside, Liz sits in the front
passenger seat. They see Claire | ooking back at him He
doesn’t.

Ben gets into his car and drives away.

INT., BEN S CAR, NI GHT

Ben, Peter and Liz drive through the dark lanes. Liz sits
in front with Ben. Peter lights a cigarette and passes the
pack to Liz. She takes out a cigarette.

LI Z
That’s it. End of big house.
She’ Il be just the same as anyone

el se now. Except with a bigger
arse. They probably won’t notice

in Anerica.
BEN
Li z.
LI Z
Qoh, you | uuurve her!
BEN
| don't want to talk about it.
LI Z
Just as well. Because there's

nothing to tal k about. She's
going to be 5,000 mles away. Now
you can be nornmal again.

BEN
Thanks, Li z.
LI Z
My pl easure.
PETER
Are we goi ng home now?
BEN
Yes. |I'l| take you both hone.

EXT., LONDON STREET, DAY

Ben gets out of his car and wal ks up steps to a flat. He
presses the buzzer but nobody answers. He checks his watch
then wites on a piece of paper he tears from his notebook
and slips it though the |etterbox.
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BEN (VO

| got out of getting a job that
week. My sister wanted soneone to
bring a chest of drawers up from
our house to hers. | get the car,
a full tank of petrol and
somewhere to crash. Even if it is
just ny sister’s. She’'s alright.

Ben wal ks of f towards the Tube stati on.

I NT., TUBE STATI ON, DAY

Ben buys a What’s On magazine in the tube station

entrance. He stands | ooking through it then finds a phone

that works. On the fourth ring it’s answered.

BEN
Poppy?

Ben has to hold the phone away from his ear.

POPPY V/ O
Seven! Tottenham Court Road Tube!
Top of the steps! HW side. Not
the tower side. Opposite! Wite

it down! Ben, |’ m serious.

mean! | am |I'mreally not

j oki ng. Honestly! Wite it down!
Wite it down and I'I|l see you at

seven! Bye! Bye! Bye!

Ben blinks, still holding the dead phone.

EXT., CENTRAL LONDON STREET, DAY

Ben wanders along the street |ooking in the guitar shop
wi ndows.

SFX: Dire Straits - "WIld Wst End.’

BEN (V/ O
| had the whole afternoon to kil
before I net Poppy. Just checking
out the novies.

Ben's eyes follow a PRETTY G RL wal king on the street.

BEN (V/ O (cont’d)
And the nagazines. Like that Dire
Straits song. Anything could
happen. Anything at all.

Ben thinks he sees Claire going into a record shop. He
rushes to the doorway.
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SFX: Bob Marley - No Wman No Cry.

She’s not there. Ben slowy notices his is the only white
face in the shop. As he turns back towards the street he
bunps i nto Poppy.

POPPY
H Ben! Hi! What are you doing
her e?

BEN
H ! Poppy! Er -

POPPY
What ? (| aughs)

BEN
Poppy, you’'re standing on ny
f oot .

POPPY
Oh, sorry! Were you in there?
(1 aughs)

BEN

Yes. | thought -

POPPY
Too funny! | don’t think of you
as a Rastafari, sonehow Ben!
Movenent of Yah People! (1| aughs)

BEN
| and | was doing the roots ting,
innit?

POPPY
No you weren’t! You were on your
owmn. | and | neans we. And |’ m
not at all sure | want to do a
roots ting.

Ben sees a TRENDY G RL with white cropped hair wal ki ng
t owar ds t hem

BEN
You coul d dye your roots.
POPPY
Only scrubbers dye their roots,

Ben.
The trendy girl sets her jaw and wal ks strai ght towards

Poppy but | oses her nerve and steps away into the road to
pass around them staring hard at the oblivious Poppy.

( CONTI NUED)



CONTI NUED:  ( 3) 44,

BEN
So what’'s at Tottenham Court
Road?

POPPY
W are!

BEN
| mean, why were we going to neet
her e?

POPPY

Oh | just said here because |

t hought you m ght get |ost. And
it’s in the mddle of things.
Anyway, where are we goi ng?

BEN
| looked in Timne Qut. GCeal es for
fish and chips, then a film
Violette Noizierre. It’'s French.

POPPY
Real | y Ben?

BEN
Qui, vrainent.

Poppy absent-m ndedly scratches her shoul der inside her
shirt. She follows Ben's eyes to the small cut there.

BEN (cont’ d)
Are you OK?

POPPY
H? Ch that. My cat. She junped
in the bath when | was stil
using it. It was a bit
enbarr assi ng.

They start wal ki ng towards the tube, still talking.

POPPY (cont’d)
My dad saw all the scratches when
he canme into ny room You know
what he said?

BEN
No?

POPPY
You shouldn’t let themdo that,
Laura! (Laughs) He always calls
me Laura! Come on! |’ m hungry!
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| TALI AN GARDENS, DAY

Poppy drags Ben by the arm |aughing as they cross the
road into the park. She clings to his armas she noves him
qui ckly towards the fountains overl ooking the | ake.

POPPY
| ve got something to show you
It’s Italian! Sort of! You’'ll
love it! Cone on Ben!

BEN
VWhat is it?

POPPY
Did you read Brideshead? You nust
have read Brideshead! It’s |ike
t hat .

BEN
VWhat is?

They arrive at the bal ustrade and Poppy snuggl es up
agai nst Ben to | ook out down the water towards Kensington.

BEN (cont’ d)
This - it’s absolutely brilliant!
Its like, |ike Longleat House or
somewhere. O Claire’ s house.

POPPY
Not really, Ben. Claire s house
isn’t big enough to have gardens
like this. You could put your

arms around ne. | haven't see you
for ages.
BEN
Not since we were UFO hunti ng.
POPPY
Who' s we, kenpsabe?
BEN
Kenosabe?
POPPY

You know, the Lone Ranger. H m
and Tonto are out in the WId
West. They’re surrounded by Red
| ndi ans.

BEN

| thought you were supposed to
call them Aneri nds.
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POPPY
Shut up. This is ny joke. The
Lone Ranger and Tonto are
surrounded by Anerinds, if you
insist. So the Lone Ranger says
"we’ re surrounded by redskins,
Tonto!” and And Tonto says 'who’s
"we’, kenpsabe?

Poppy pulls away, nock-cross.

POPPY
Laugh, damm you!

They bot h | augh.

POPPY (cont’ d)
Never m nd. You can kiss nme if
you |ike.

They kiss, warmy. Poppy breaks away slowy and | eads Ben
by the hand through the park.

POPPY
You're quite nice actually,
aren’t you? A few rough edges,
but never m nd. Conme on. |’'m
hungry. Did you book a table?

| NT., GEALES RESTAURANT, EARLY EVEN NG

A WAl TER greets Ben and Poppy at the door, shows themto a
table and | eaves themwith a short, understandabl e nenu.
Ben | ooks around the restaurant.

BEN
This is great!

POPPY
O course it is. Kir Royale. 171
have that. It’'s OK to say you
don’t know what it is. I'Il show

you.

Poppy makes a k-sign with both hands, then a T-sign. In
seconds the waiter brings two glasses with thick black
liquid in the bottom

POPPY (cont’ d)
Thank-you. Just a half bottle.

Ben just manages to drink the thick liquid while Poppy
| ooks on, anused.
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POPPY
| di ot!

The waiter brings an ice-bucket containing a half-bottle
of chanpagne. Poppy smles and waves hi m away, then pours
chanpagne into the kir gl asses.

POPPY
You pour the chanpagne over the
kir. What’'s left of it.

The waiter brings fish and chips for them both. Poppy
downs her drink in one.

POPPY (cont’d)
Brilliant! I’ m starving!

Poppy eats hungrily.

BEN
So, what are you going to do at
uni ?

POPPY

Drama! Acting! Reading it!
Witing it! Discussing it! Al of
that! Dramatically!

BEN
| s that what you want to do?
POPPY
Be dramatic? Always. | nean, |’'m
quite a dramatic person
naturally, | think. | tried to

get into RADA too. (shouts) Ben!
What's the tinme?

MAN ON NEXT TABLE
Twenty past seven

POPPY
Quick Ben! It’s onin ten
m nutes! The film

They eat manically. The next table are di sgusted.

I NT., CINEMA, N GHT

Ben and Poppy slide into their cinema seats. She snuggl es
up to him Half the audience seens to be chatting and
shouting out and flirting with the other half. On the
screen VI OLETTE slips her BOYFRIEND sone noney in a cafe,
bef ore she pays for their drinks as well.
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POPPY
| s she mad?

GRL 1
Total | y!

GRL 2

Uterly tonto!

FEM NI ST G RL
She’'s a victimof nale
oppr essi on!

MAN 1
Leave it out!

POPPY
She’s just nental!

On the screen Violette is disgusted as she listens to her
PARENTS havi ng sex. Later she finds a rag they used as a
barrier contraceptive.

POPPY (cont’ d)
Jesus! | magi ne having that stuff
up you first!

BEN
|’d rather not.

FEM NI ST G RL
Not so long as you don’t have to
take responsibility for wonen’s
fertility!

POPPY
He does, actually!

Poppy snuggl es agai nst Ben and whispers in his ear.

POPPY (cont’ d)
| hope you don’t mnd. | can’'t
stand these dykes and their
stupid fem nist stuff. And you
probably do, anyway.

BEN
| sort of make sure people are on
the pill. Everyone is, anyway,
but you know. If we’re going to.
| mean, | don’t nean if we're

going to. Unless we are. | -
meant generally.

Poppy is anused, not angry. She might be up for it.
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BEN (cont’ d)
| don’t nean - | didn't nean to
be presunptuous or anyt hing.

Poppy puts her finger on Ben's |ips, smling.

POPPY
Let’s watch the filmnow And
tease the dykes a bit.

Poppy grabs Ben’s head and french-ki sses himvery, very
obvi ously. She breaks the kiss and | ooks down at Ben’'s
| ap, smrKking.

POPPY (cont’d)
Sorry!

Ben shifts in his seat.

POPPY (cont’d)
Ben. After the film- take ne to
t he pub. Get nme drunk. If you
i ke.

BEN
K. If youre that sort of girl.

POPPY
| m ght be. Depends on the
conpany, Ben. Now do as you're
told and watch the filmni

I NT., LONDON PUB, NI GHT

Poppy gets a table while Ben goes to the bar. He cones
back with white wine and a pint. As soon as they sit down
Poppy downs her wine in one then reaches for Ben’s pint.

POPPY:
Let ne?

Poppy drinks fromBen's glass. On the pub TV an epi sode of
Till Death Us Do Part is playing.

POPPY
Not bad. A bit AIf Garnett but
not bad. A bit |ike you.

BEN
I"’mnot |like AIf Garnett.

POPPY
Well, a bit. But still not bad.
Get me another drink. A large
drink. I want to ask you
sonet hing. Get ne a drink and
11 tell you.
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BEN
Tell me what?
POPPY
What ?
BEN
You said you're tell ne
somet hi ng.
POPPY

| didn’t. | said |I'd ask you
sonet hi ng. When you’ ve got ne a
dri nk.

Ben wal ks to the bar and orders. The BARMAN stares at him
hard before he pours the drinks.

BEN
So what was it you wanted to ask
nme?

POPPY
You and Claire. | nmean, | don't

m nd what people do, but if we're
going to the Italian Gardens
again then 1’'d quite like to

know.
BEN
So woul d 1.
POPPY
Not actually the best response,
Ben.
BEN
No. But you know. | don’t know

where | amwith Claire. She's
gone to Anerica anyway.

POPPY
True. But even so. | nmean, it’'s
not as if we're sisters or
anyt hing. But we don’t.

BEN
Don’t what? Lights out in the
dor n®?

POPPY

Not these days. W don’t share
boyfriends. If you re her
boyfriend. Except she’'s got one
boyfriend, what’s his nanme? And
| " m aski ng you. In case. So?
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BEN
So I don’t know. No. She’s got
this boyfriend.

POPPY
Who's an arse. | don’t know what
she’s doing with him She's a bit
upset right now.

BEN
| know.

POPPY
Do you? Has she tal ked to you
about it?

BEN
Well. |I've sort of tried to talk
to Claire but then when Liz blew
up - | don't think you know Li z.
Anot her friend of mne. W were
round at Claire’'s -

POPPY
| know. | heard about it.

BEN
And? What did she say?

POPPY
Which is why I'"masking if you
and Claire? So to speak?

BEN
Wl |l no. Everyone el se was there.

POPPY
| didn’t nean that.

BEN
| heard there was sonet hi ng about
Pi ers’s busi ness goi ng bust.

POPPY
Not just that.

BEN
Do you nean Claire and Piers, you
know?

POPPY
Don't be silly. It’s her dad as
wel | .

BEN

VWhat ? Like Violette Noizierre
sort of thing?
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POPPY
O all the stupid things you
could say, that’'s got to be top
of the list. W mght as well get
it out in the open, don’t you
t hi nk? So we both know where we

are?
BEN
K
POPPY
|’ m go |ng to tell you about
Claire
BEN

You were at school with her,
weren’'t you?

POPPY
You know we were. St Catherine’s.
Whi ch before you say it, was a
convent boardi ng school for
girls. Actually, you mght as
well get nme another drink if |I'm
going to tell you. Wite wine. A
| arge one. If you want nme to tel
you about | esbians and candl es.

SPEEDED- UP SHOT OF BEN RUSHI NG TO BAR, CUT TO BEN POV AS
LONDON BARVAN STARES AT H M
LONDON BARVAN
She’s with you. Keep it in order,
yeah?

The London barman keeps his eye on Ben as he serves
sonmeone el se. BEN takes his drinks and sits down.

BEN
So, | esbians and candl es then. At
school .

POPPY

| knew you’d go on about that. It
was not hi ng. Soneone’s boyfriend
sent her a box of candles and she
unw apped the parcel when one of
the nuns was there. She went

conpl etely nental. The nun. She

t hought, you know.

BEN
No, what ?
POPPY
Don’t be dense. You do know. |I'm

not going to mne it. Not on two
gl asses of w ne, anyway.
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BEN
So no | eshians at all then.

POPPY
O course there are.

BEN
You and d aire?

POPPY
Only kissing. Everyone does that
once or tw ce.

Ben | ooks around. half the pub is trying to pretend they
aren’t listening to Poppy. She doesn’t notice or doesn’t
care.

POPPY (cont’ d)

Well, there was one tinme - |'m
not going to tell you who with
But we got really, no, like

real ly pissed on vodka. | nmnean.

really. It was this boy’'s

ei ghteenth so we thought we’d do
hima favour. Anyway, so we went
back to his place. So ne and oh,
whoever it was, we decided to
give hima little show. W went
back to his parent’s place. It
was quite nice.

BEN
The place or the show?

POPPY
What do you think? Both. No-one’s
going to do that in sone shit
hol e on a council estate, are
t hey?

The barman stares at Poppy again. Hostile now. Poppy is
obl i vi ous.

BEN
And?

POPPY
And |’ mjust about to tell you,
since you ask so politely. First
we did alittle strip for him

Then - | think it was her first
time. | know it was, actually.
Conpl etely, | nean. You know. You

can put your jaw back up now,
Ben. You might start dribbling.
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BEN
Exactly. As you were.

Poppy | aughs into her glass just as she’'s trying to drink
out of it, spraying w ne everywhere.

POPPY
As | was!

BEN
So what happened?

The roomfalls abruptly silent just as Poppy renenbers the
end of her story.

POPPY
| wat ched whil e she fucked him
It was alright.

The pub seens silent forever. Everyone stares at Poppy.
The barman | ocks eyes with Ben.

POPPY
And on that note, shall we go?

Ben and Poppy | eave the silent pub.

EXT., NOITING H LL STREET, N GHT

Ben and Poppy wal k down the deserted street and sl ow when
they wal k in the shadows under sone trees.

BEN
Wul d you do it again?

POPPY
Li ke the idea, do you? Silly
guestion! O course you do.

Poppy casually brushes the front of Ben's jeans with her
hand, as if she’s patting down a horse. Ben stops, turns
t owards noves cl ose to Poppy. He puts one hand on her
behi nd.

POPPY (cont’ d)
At nmy school it was considered
polite to kiss first.

BEN
You didn't kiss ne.

POPPY
You didn’t go to my school.

Ben and Poppy kiss and grope in the shadows until Poppy
breaks the kiss breathl essly.
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POPPY (cont’ d)
| mnot going to shag you, Ben.
You haven’t told ne about daire.
You and Claire.

BEN
No.

POPPY
Wi ch neans there is a
you-and-Claire thing. So we're
not going to.

Poppy ki sses Ben frantically, rubbing his jeans harder and
faster, grinding herself onto his |leg. Suddenly she stops
ki ssing hi mand tenses.

POPPY (cont’ d)
(softly)

Poppy breathes hard into Ben’s nouth and shudders. She
shuts her eyes and shakes her She stretches her arns
behi nd Ben’ s head.

She slowly checks her watch behind Ben’ s head.

POPPY (cont’ d)
Shit! Ch shit! Ben! I'"mreally
sorry! |’ve got to go! Last Tube!

Poppy breaks away, re-arrangi ng her clothes, picks up her
bag, pani cking, then | eads the way as they rush back to
t he tube station

BEN
So to change the subject,
Claire’s dad. What happened?

POPPY
You' re not though, are you?

BEN
Not her dad? Not so far as |
know. What do you mean?

POPPY
Idiot. | nmean you re not changi ng
t he subj ect.

Ben starts to protest but Poppy holds her hand up,
smling, as they hurry on towards the station.

POPPY (cont’ d)

It’s OK Ben. What you tell your
girlfriend is your business.
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BEN
| don't think Claire’s really ny
girlfriend.

POPPY

Ben, it’s nothing to do with ne.

BEN
And anyway, we didn’t -

POPPY
Exactly. You didn’t, anyway.
Sorry about that.

BEN
Claire' s father.

POPPY
What about hinP Ch, | see. Claire
told me but you know what she’s
like. Something to do with
building sites. He' d bought all
this [ and where the Channel
Tunnel was supposed to conme up or
sonmet hi ng. But they’'re not going
to build it there. He bought the
wong fields.

BEN
So her dad’ s gone bust and Piers
has as well? What’s going to
happen?

POPPY
| don’t know. They have to nove,
while she’s in Anerica. She did
tell you all this, didn't she?
|’mnot telling you things you
really don’t know about ?

55 I NT., NOTTING H LL TUBE STATI ON, N GHT

Ben and Poppy dash down the steps, Poppy’ s season ticket
in her hand. She stops at the barrier and ruffles Ben's
hair before she scoots through.

POPPY
Sorry Ben, got to rush! |’ve had
a really nice evening. Thank-you.
Goodni ght .

BEN
You were going to tell me about
Claire.
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POPPY
| did, Ben!

Poppy smles and blows Ben a kiss as the escal ator takes
her down out of sight, waving.

EXT., NOITING H LL STREET, N GHT

The | ast shops are shutting as Ben wal ks al ong the street.
He sees his reflection in a shop wi ndow and snoot hs hi s
hair. Nobody is around. He raises his hand and sniffs hais
fingers. A big old car with bass thunping drives past.

SFX: M ghty Dianonds - "This is 1976.

A BLACK GQUJY driving the car |ocks eyes with Ben. They
slowly both smle

EXT., BEN S HOUSE, DAY

Li z drives her new, very secondhand red car into the
dri veway at Ben’s house.

LI Z
Get in! What do you think! My dad
gave it to ne for getting into
uni versity! Conme on Ben! Let’s
go!

EXT, RURAL PUB CAR- PARK, EVEN NG

Liz swings her car into the car park and has to brake
sharply to avoid running into an Aston-Martin parked under
the trees. She reverses alnost all the way around the car
park. She stops, gets out and slanms the car door angrily.

LI Z
Fucki ng car!

BEN
| thought you liked it. Liz?

LI Z
Fucki ng - fucking Sl oane Rangers
and green wellies and their
fucking Aston-Martins. Just fuck

them al | .

BEN
That's Piers’s Aston-Marti n,
isn't it?
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LI Z
Unl ess you know any nore fucking
wankers with cars |like can't
drive who |live around here.

BEN
Well just go in and ask himto
nove it.

LI Z

| don’t have nmuch to do with
people like that, Ben. You can go
and talk to themif you want.

BEN
Liz? What’ s this about?
LI Z
| want to talk to you. | want to

talk to you about stopping al
this Claire stuff. About you.
What you’'re going to do. And
everywhere we fucking go, there
they are. That’s what it’'s about.
Are you alright with that?

BEN
We can go sonewhere else if you
like?

LI Z

| m not goi ng sonewhere el se just
because you’ re enbarrassed bei ng
seen with me in front of these
fucki ng wankers.

BEN
| " ve never been enbarrassed about
anything you did. Anything | know
about, anyway. Wth nme, | nean.

LI Z
Do you know what ny dad says?

Ben shakes his head.

LI Z (cont’d)
He says when you're in a hole,
stop digging. It means shut up.

BEN
| just wanted to tell you.

LI Z
Shut up.

Liz is trenbling with anger. She lights a cigarette to

cal m down.
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LI Z (cont’d)
K. If that is Piers’s car |I'm
going to politely ask himnot to
park it where it inconveniences
ot her people. So don’t worry Ben.
| won’t nake a scene, as your
posh girls say.

BEN
X but -

LIz
Yes, it will be. Then you are
going to buy ne a drink while you
listen to me while | talk to you
about getting your head straight
about Claire. Who just takes the
pi ss out of you.

BEN
| don't think that’s true -

LI Z
Shut up. It’s both of you taking
the piss out of each other.
haven't actually started tal king
to you about it yet. This is an
agenda. Pl ease just shut up a
m nute. Pl ease, Ben.

They stand in silence as Liz takes huge drags on her
cigarette, trying not to cry. Suddenly she throws the
cigarette down and grinds it into the ground.

I NT., RURAL PUB, EVEN NG

Li z heads straight to the bar. Ben foll ows, |ooking around
carefully for Piers. He isn't there.

BEN
Soneone el se with an Aston-Martin
t hen.

LI Z

Wher e? How do you know?

BEN
| nmean Piers isn't here. Claires
mum s not here either. It’s not
Piers’'s Aston. Woever’'s it is.

LI Z
Good. Ben. | want you to listen
to ne. As a friend. This Caire
thing. Just stop it.
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Ben can’t
starts to

BEN
Liz, I -

LIz
| don’t want to say this but |’'m
going to. You know that thing
people like Claire say? PLU?
Peopl e |i ke us? They aren’t Ben.
They aren’t people |ike you.

BEN
Liz...

LI Z

They do fuck all from one century
to the next. About the only thing
they ever do is lost all their
noney, then everyone’ s’ supposed
to feel sorry for them But they
do speak nicely so that’'s al

that matters. Boll ocks to them
You can do better than that.

BEN
Liz - Liz, this is guy stuff.

LIz
Don’t just think you can say guy
stuff and wal k away fromit.

BEN
| didn't nean that, Liz. Caire's
not even here any nore. She’s in
Aneri ca.

LI Z
What is it you' re actually
interested in about her?

BEN
Marrying Caire.

believe he’'s actually said this. Liz slowy
| augh.

LI Z
Sorry! OK, tell nme - what is the
one thing, the really one thing
about Cl aire? For you? What’'s the
really big thing about her?

BEN
She’ s got this book.

LI Z
Enid Blyton. That or something
about ponies. The Fol |l yf oot
Annual 1973.
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BEN
|’mnot going to tell you what it
was. OK It was.

LI Z
Enid Bl yton!?
BEN
Well, yes. But it was what was

witten inside it. It said 'To
Claire from Mummy and Daddy.’
Then she’d witten her nane and
her address.

LI Z
That's it?

BEN
She’d witten everything that was
i nportant. Just her house and
Engl and.

Liz’s eyes fill with tears.
SFX: Voices are raised in another bar, a glass snmashes.

Ben and Liz stand up to. Claire is sitting in the back
bar, very drunk. Ben wal ks towards her as if in dream

LI Z
Just say hell o.

Ben ignores her and wal ks off. He pulls out a chair at
Claire’s wecked table for hinself . Liz sits init,
| eavi ng hi m st andi ng.

CLAI RE
Hell o you two! Fancy seeing ne
her e!

BEN
Hel | o.

CLAI RE

He’s quite rude sonetines, isn't
he? Aren’t you going to kiss ne?

LIz
Hello Claire. Are you alright?
CLAI RE
No, actually. | don't really
think I am Sorry about the

noi se!

Claire picks up a spilled wine bottle and holds onto it
for support.
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CLAIRE (cont’d)
Liz. Liz, I"'mreally glad you're
here. No, I am Can | ask you
sonet hi ng?

LI Z
Can | ask you sonething first?
How cone you' re not in America?

CLAI RE
| knew you’ d ask that. When | saw
you. | knew that. | got returned.
Look. 'l show you.

Claire takes a typed formout of her expensive bag.

CLAIRE (cont’ d)
There. This is from- what does
it say? Oh! The United States
I mm gration & Naturalization
Service. Return by steanship by
the first available - | can't
read that w thout ny glasses. Cuh
ah oh, carrier. There!

Claire smles and the paper slips out of her fingers onto
the wet table. She | ooks puzzled when she takes a sip from
her enpty gl ass.

CLAI RE (cont’ d)
Ben? Except they didn’'t put ne on
a steanship. | was quite | ooking
forward to that. |1’ ve never been
on a steanship. Have you, Liz?

LI Z
What happened?

CLAI RE
They put me back on the aeropl ane
and | flew all the way hone to
Heat hrow. | was so tired. | went
all that way, then | had to cone
all the way back again.

LI Z
| meant why did that happen? What
did you do?

CLAI RE
That was the thing! | didn't have
tinme to do anything! Do you know
how long | was in Anerica? One
hour. That’'s how long I was in
Aneri ca.

Claire tries to pour herself another drink fromthe enpty
bottl e.
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CLAIRE (cont’d)
|"d |'i ke anot her drink, Ben,
pl ease. Then 1’11l tell you. No,
actually 1'l'l tell you now |If
you prom se to get ne a drink
af t erwar ds.

LI Z
Don’t get her another drink.
BEN
O course | wll.
CLAI RE
That will be nice. | went all the

way to Anerica and they got all
arsy about whether | was going to
go to work. My dad kept saying to
me, Claire, it’s a proper job.
That's what | told them

Claire fights back tears. Liz reaches across the table and
squeezes Claire’s hand.

CLAIRE (cont’d)
Anyway, here | aml So! My turn!
Can | ask you a little question?
It’s quite an inportant question
actually. May |? You and Ben. Are
you goi ng out ?

Li z | ooks conf used.

CLAIRE (cont’ d)
You and Ben. Are you together?
Are you going out with each
ot her? You and Ben?

LI Z
No.

CLAI RE
No? You're not? Are you sure?

LI Z
| think you can assune |’d know.

CLAI RE
Ch. Wul d you get ne sone nore
W ne, please Ben?

Ben goes to the bar. Liz tries to stop himbut he shrugs
her off.

BEN

Could I have two Cokes pl ease?
And a pint, sane as |last tine.
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COUNTRY BARVAN
No. You don’'t want to be drinking
any nore. Not if you ve got to
drive her hone.

BEN
How do you nean?

COUNTRY BARMAN
That Claire, isn't it? Her car’s
bl ocki ng half the car-park
That’'s her Aston-Martin, right?
It’s not anybody else’'s, is it?
W got a delivery comng in eight
tonorrow norning and it’s not
staying here. Silly little cow.

Country barman gives ben three Cokes and watches as he
takes them back to the table. Liz is trying to be polite
but she is very angry. Claire is oblivious, |eaning
forward in her chair towards Ben. It makes Liz even nore
furious.

CLAI RE
You can sit down if you |ike Ben.
Wth nme. If you |ike.
Ben sits between liz and claire.

CLAI RE (cont’d)

There you are. | wondered if
you' d be here. | wanted to ask
you a question. | asked Liz but

she doesn’t know t he answer.

Ben | ooks at Liz for a clue but she’s staring straight at
Claire, looking as if she’s going to punch her.

CLAIRE (cont’ d)
It’s a very easy question. Wuld
you like to cone outside with ne?
|”ve got something if we haven’t
got any wi ne.

Li z stands up.

LI Z
K. I"mgoing honme. I’'Il give you
alift if you want one.
BEN
Wll, can’t we stay a bit, first?
LI Z
You can do what you like. If you
want a lift |1’mgoing now. |’ m
not doing any nore of this

bol | ocks.
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Claire pulls a netal tobacco tin out of her bag and shakes
it. There is a dull clunking sound frominside the tin.
Claire | ooks up brightly.

CLAI RE
Just checki ng!

LI Z
She won’t go to bed with you,
Ben. You think she will but she

won’t. She’s just taking the piss
out of you.

CLAI RE
Have | upset you, Liz?

LIz
Good night, Claire. Have a nice
eveni ngCom ng, Ben? Because |I'm
goi ng now.

Ben says nothing, looking fromone liz to Claire to Liz
agai n.

LI Z (cont’ d)
K, bye. See you soon.

Li z wal ks out of the pub.

CLAI RE
| wonder what it was | said.

BEN
So they sent you back?

CLAlI RE
Hn? Yes. They said it was the
wong visa or sonething. My dad’s
going to be so cross.

BEN

Haven't you told himyet?
CLAlI RE

No. | haven’'t seen him since |

got back. Just Mum and Piers. Mim
was alright but Piers - he was
shouting. W never shout in our
house. So | just thought '"well,
fuck it’ and took his car.

t hi nk he cares about that nore

t han anyt hi ng el se anyway.

BEN
How do you nean?
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CLAI RE
He just says it’s very difficult
right now. Well fuck him It’s

been very difficult for us
thanks to him

BEN

What are you going to do, Claire?
CLAI RE

| - I don't know. | can’'t believe

-1 can’t believe nmy mumlikes
such a bastard.

Claire stands up to | eave but starts to cry and stops. Ben
|l eaps to his feet and holds her tentatively. She snuffles
into his shirt.

CLAIRE (cont’d)
Sorry. Sorry, Ben. Didn’'t nean
to.

BEN
Hol d on.

Ben quickly goes to the bar. he gets a small white w ne
and some napki ns.

COUNTRY BARMAN
Don’t let that get out of hand,
right?

Ben nods, puts noney on the bar and takes the napkin and
the drink back to the table where O aire stands unhappily.

CLAI RE
| thought you’d gone.

BEN
| wouldn’t go, Claire.

CLAI RE
No. Sorry. I'’mdoing it to you
now. GCh Ben!

Ben puts his arns around Claire as if he will never |et
her go while she shakes with tears. She takes a ragged
breath and stops crying.

CLAIRE (cont’d)

I"msorry. I'mbeing silly. In
the pub and everything. Sorry.
Sorry Ben.

Claire wi pes her nose on her shirt cuff.
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BEN
Here. Let ne.

Ben offers Claire the napkin to wi pe her tears. He hol ds
the wine glass while she bl ows her nose noisily.

CLAlI RE
Oh God, | bet |I |ook a ness.
Sorry Ben.

BEN

You | ook fi ne.

CLAI RE
| don’'t.

Ben wants to kiss her but chickens out. He offers her a
cigarette.

CLAI RE (cont’ d)
No. Actually, yes. Let ne.

Claire takes the cigarette out of Ben's |ips and takes a
slow drag on it.

CLAI RE (cont’ d)
That’ s what you were snoki ng when
you were at ny house. My num was
tal ki ng about the snoke. She was
tal ki ng about you.

BEN
Me?

CLAI RE
Not |ike that. Ben, I'"mgoing to
go and you know, check ny
make- up.

Claire puts her hand to Ben's face as she wal ks out of the
door. Ben picks up the soggy napkin she dropped, tidies
the table and takes the enpties back to the bar, then goes
out into the enpty sunmer pub garden. He stands | ooking at
the Aston-Martin. C aire suddenly appears besi de ben and
nestl es agai nst him

CLAI RE (cont’ d)
Have you got sonething for nme? My
Wi ne?

Claire takes the wine fromBen and swallows it in one.
CLAI RE (cont’ d)

Thank-you. See? |I'mfine now. Now
| don’t | ook a ness.
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BEN
You never | ook a ness.

CLAI RE
You’' re sweet, Ben. That’'s what |
i ke about you. Actually, there’'s
somet hing you could do for ne, if
you | i ke. Now we’re outside.

Claire | eads Ben over to a picnic table near her car.

BEN
Si nron not here?

CLAI RE
Apparently not. Do you really
want to tal k about Sinobn, Ben?

Claire holds the tobacco tin out towards Ben. He takes it
and starts to roll a joint.

CLAIRE (cont’d)
I f you want sone of this you'l
have to do it. Poppy - you know
Poppy? Actually, you do know
Poppy. Quite well. Poppy has this

really brilliant |iquid dope.
BEN

Do you want ne to?
CLAI RE

Pl ease. You do nean neking a

joint?
Ben concentrates on rolling the joint.

CLAIRE (cont’d)
You | ook so serious, Ben! Use
nore than that. It’'s not m ne.
It’s Piers’s. | nicked his dope
as well as his car. Go on!
Talking to ne |ike that! Bastard!

Ben tries to crunble nore off the resin block but it’s
cooler so he has to scrape it with his thunb. He hands the
finished joint to claire.

CLAIRE (cont’ d)
Light it then. Now stick it in ny
nouth. | dare you

Ben does as he’'s told. Caire visibly rel axes as she
exhal es, blowi ng a cloud of snoke around them

( CONTI NUED)



CONTI NUED:  (11) 69.

CLAIRE (cont’d)
That’ s better. That takes the
edge off nost things, doesn't it?

BEN
| didn’t know you did.
CLAI RE
| do lots of things Ben. |’ve

told you before. You can cone and
sit beside ne if you Ilike.

Claire puts her feet on the bench and hugs her knees, feet
apart, facing Ben as he sits next to her.

CLAI RE (cont’ d)
Put it in nmy nouth again, Ben.

She ki sses ben’s fingers as he puts the joint in her
mout h. ben can’t stop | ooking between Claire’ s | egs where
her jeans stretch tight just inches from him

CLAI RE (cont’ d)
Bl ue renenmbered hills.

BEN
Sorry?

Claire puts her feet on the ground and pulls her shirt out
of her jeans so it hangs between her | egs.

CLAlI RE
Not too obvious, Ben. It's the
light. It rem nds me of that
poem

Claire is silhouetted against the fading bl ue evening sky.

CLAIRE (cont’ d)
Into my heart an air that kills
fromyon far country bl ows. Wuat
are those blue remenbered hill?
VWhat spires? What farns are

t hose?

BEN
| renenber. W did that in
Engl i sh.

CLAI RE

| like the next bit best of all.
Do you renenber it? That is the

| and of |ost content, | see it

shi ning plain. The happy hi ghways
where | went and cannot come
agai n.
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BEN
lt’s about here, isn't it? It's
the light. It rem nded ne.

CLAI RE
And the |and of | ost content.
That was here too. | can see that
shining plain. That’'s true
enough.

BEN

It doesn’t have to be.

CLAI RE
Ben, wait a mnute. Liz.
Definitely not, yes?

BEN
We don’t. Ever. | thought you had
a boyfriend.

Claire stands up, slowly but decisively.

CLAI RE
| don’t want to tal k about Sinon,
do you? He's such a fucking

prick.
BEN

l’m- I"msure he's OK
CLAI RE

Oh, I'msure he’s OKI' Nobody ever
needs to worry about that. Five
mnutes. He actually tined it.
Five mnutes. Fromgetting into

bed.

BEN
That doesn’t seem | ong.

CLAI RE
Smal | nmercies, | agree. |
wouldn’t mnd that. But it’s just
about him He cones. | don't.

Then there we are.

BEN
| see what you nean

CLAI RE
Do you!
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BEN
Yes. Well, no. | mean, you know.
You and ne’ve never - and you
know, you'd try to make sure
whoever you’'re in bed with, you
know.

CLAI RE
Conmes! Exactly! It’s only polite,
isn't it? Someone told ne that
about you. Just recently. So
we’'ve got a different little
questi on now, haven’'t we? (PAUSE)

Ben, | want you to go to bed with
ne.

BEN
Claire -

CLAI RE

Wl ? Are you going to do
somet hi ng about it?

BEN
Claire, | -
CLAI RE
Shut up, Ben. Get on with it.
Claire takes Ben's hands and puts them on her
CLAI RE
There. What you’ ve wanted. Like

t henf?

71.

br easts.

Ben nods. Claire arches into his hands then reaches down
and starts to undo Ben's belt. Ben can see DRI NKERS at a

di stant garden table behind Caire.

BEN
Claire. There are peopl e over
t here.

CLAI RE

| can’t see them

BEN
Claire, there are people at that
tabl e by the door. Behind you.

CLAI RE
Are you saying you don’t want to,
Ben?

The drinkers start to | ook towards Claire. Ben puts his

hands on her wai st.
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BEN
Claire, can see.

CLAI RE
Fuck them They can watch if they
like. In fact - they can join in
afterwards if they |like. Anybody?

BEN
Claire -

CLAI RE
Listen to ne. If you don’t then
| m never going to ask you agai n.
Ever.

BEN
Claire, | -

CLAI RE
| know you want to. And | do. |
didn't for along tinme. Not with
you. Are you shy? Is that it?

Claire’s voices catches. One of the drinkers at the
faraway table gets up and goes into the pub.

CLAI RE
| mean it Ben! | nmean it!

Ben takes Claire in his arnms as she shakes, weeping
silently into ben’s chest.

CLAIRE (cont’d)
You know you want to. You know
you do!

Claire suddenly breaks away from Ben and steps over to her
car. She flings open the door and half-falls into the
driving seat.

BEN
You can’t drive, Cairel

CLAI RE
Don't tell nme what to do, Ben!
"Il have to, won’t |? You can’t
drive this. Get inif youre
com ng hone with nme. Just get in.

Ben gets into the passenger seat. Caire slans her door
shut. He watches carefully as she turns the key and
presses the starter button. The engine throbs and claire
lifts her hands off the wheel, opens her |egs and | eans
forward in her seat. She smles and w pes her nose with
t he back of her hand. She can’'t get the car in gear.
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CLAI RE
Shit! Shit! This clutch is really
heavy! | can't - ny legs aren't -

THERE | S A GRATI NG NO SE AND THE ENG NE STALLS.

CLAIRE (cont’d)
Shi t!

CLAI RE PUTS THE GEAR LEVER I N NEUTRAL AND STARTS THE CAR
AGAI N. SHE CGRI MACES AS SHE PUSHES THE CLUTCH DOM.

CLAIRE (cont’ d)
Shit! Fuck it! (Pause) Sorry,
Ben.

THE CAR SHOOTS BACKWARDS AND STOPS WTH A THUWP FROM
UNDERNEATH THE CAR. THE ENG NE IS STILL RUNNI NG AS CLAI RE
PUTS HER HANDS OVER HER FACE.

CLAI RE (cont’ d)
Ben, woul d you get out and see
what |’ ve done? Pl ease?

BEN STARTS TO GET OQUT OF THE CAR

CLAIRE (cont’d)
Actually, don’t. It doesn’t
matter now anyway. But could you
drive? Pl ease, Ben?

BEN
O course. O course I'Il drive
you.

AS BEN WALKS AROCUND THE BACK OF THE CAR HE SEES THE SMALL
DENT I N ONE OF THE EXHAUSTS. HE HOLDS THE DOOR OPEN FOR
CLAIRE TO GET OQUJT. SHE STUMBLES AS SHE WALKS AROUND THE
BONNET. WHEN SHE TURNS AVWAY FROM THE CAR TO GET IN, IN
PROPER LUCY- CLAYTON STYLE BEN CAN T RESI ST LOOKI NG AT HER
ARSE BEFORE HE PULLS THE HANDBRAKE ON AND G NGERLY PUTS
THE CAR I N GEAR

CLAI RE
Piers will kill you if anything
happens to his car. And | bet
you' re not insured. Just be
careful. It's really fast.

BEN TRI CKLES THE CAR QOUT I NTO THE STREET AND PO NTS | T
ALONG THE LONG STRAI GHT ROAD. CLAI RE LOOKS I N BOTH
DI RECTI ONS, THEN LEANS TOMRDS BEN.

CLAIRE (cont’d)
You mght as well do it.
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BEN
Sur e?

Claire cocks one leg up on the seat to face Ben and puts
her hand to her neckline. She shrugs. Ben | ooks at the way
her shirt is open. He presses the accel erator.

The speedoneter needle flows easily up through 100nph and
keeps on goi ng.

| NT., ASTON- MARTIN, NI GHT

Ben stops the car at Claire’s gate. She stays in her seat,
snoki ng, looking into the enpty courtyard.

CLAI RE
Good. Piers isn't here. H s other
car’s not here.

BEN
Wuld it be a problen? You know,
you and ne? You know?

CLAI RE
VWhat | do in my own hone is
nothing to do with Piers.
What ever he thinks. This is our
house. Not his. W | screwis
nothing to do with him

BEN
vell -

CLAI RE
That is what you're here for
isn't it Ben?

BEN
No. I don’'t nean no. | nean |
don’t think of you - like that.
CLAI RE

But you do want to do me, Ben!
Wy don’t you just say it? Wiy
don’t you just be straight with
me! For God’'s sake Ben! What do
you fucking want? Just tell ne!

BEN
want - | don’t know how to say

I

it. I know how | feel. I've felt
like it since | nmet you. There's
- somet hi ng about you -
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CLAI RE
Are you going to open the gate or
make nme do it?

EXT., CLAIRE'S HOUSE, N GHT

Ben gets out of the car to open the gate. The courtyard is
giving himthe creeps.

A silent lightning flash and he sees a small crowd of
Victorian maids, a gardener, a man on a horse, Inobgen in
Victorian clothes all watching himsilently. Another
lightning flash and they re gone but the feeling isn't.

Ben opens the gate, gets back into the car and drives the
few yards to the front door. He gets out to shut the gate
and wal ks back to the car.

BEN
| s there anyone here, Claire? You
know, is anyone in? Your num or
anyone?

CLAI RE
The cars aren’t here. Only the
ghosts. You see now. No-one ever

believes ne until it happens to
t hem

BEN
It’ s dark.

CLAI RE

It doesn’t matter. It happens in
the daylight too. It’s just this
house. This is where | |ive.

Ben getrs out of the car and opens Claire’ s door for her.
She offers himher hand but stays sitting in the car.

CLAI RE
If you're comng in - if you're
comng in | have to tell you
sonet hi ng.

BEN
l"d like to.

CLAI RE

If you come to bed with me - |
mean you are. If you're comng in
then you are. |If you have to get
up in the night - are you
listening? This is inportant.
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Claire gets out of the car. She clasps her hands at her
breast but she allows Ben to hold her. He kisses her
forehead and wet hair.

CLAI RE
Be, listen. If you need to go to
the oo or anything. There are
little stairs on the left, the
old servant’s stairs. W don’t
use them after dark. Ben
Seriously. Don't use them

BEN
K. Why?

CLAI RE
Ben, if you re going to keep on
about it then you' d best not cone
in at all.

BEN
| promise | won't use the
servant’s stairs.

CLAI RE
Yes. But you have to really
promse nme. Really. | nean it.
BEN
Claire, | prom se

Claire studies Ben's face then leads himby the hand to
the front door of the house.

INT., CLAIRE'S LIVING ROOM NI GHT

The house is cold, packed, transient. Caire | eads Ben
past boxes and marks on the walls where pictures used to
hang, up the grand staircase.

BEN S POV: The stiching in the central seamof Claire’'s
j eans.

She stoops to pick up an envel ope on the stairs. She opens
and reads it then stuffs it into her bag. She stops on the
landing in front of a portrait on the floor, |eaning
agsinst the wall it hung on.

CLAI RE
Sorry, Claire Inogen. W didn't
do enough to keep this house. W
| et you down.

Claire |l eads the way up the stairs again.
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CLAI RE
We're all called Caire. Cone on,
Ben. Last stairs.

I NT., CLAIRE'S ROOM NI GHT

Claire sits on the bed and kicks off her shoes. For the
first time she looks as if she can’t renenber what to do
next. She puts her hand to her neck.

CLAI RE
Wul d you light a candle for us,
Ben? Over there. Then put the
light off.

Ben does it wong, putting the light off first. W see the
candle flame spurt reflected in the mrror on the

dresser. There are song lyrics torn from magazi nes stuck
to the gl ass.

BEN
(READI NG ALOUD) The stormt hat
brings harm al so nakes fertile.
Bl essed is the grass and herb and
the true thorn and |ight.
(louder) I didn’t know you Iiked
Patti Smth?

Claire digs in her bag and hands Ben the tobacco tin.

CLAI RE
Whul d you, please?

BEN
Are you sure?

CLAlI RE
O course |'msure, Ben. Just do
it, please.

BEN
| nmeant in your nunis house, you
know?

CLAI RE
['ll do what | want in our house
if that’s all right with you. You
sound |i ke Piers.

BEN
| just didn’t want you to get
into any troubl e because of ne.
You know?

Ben uses the candle flanme to soften the |lunp of dope.

Unseen behind himdaire shakes into silent tears then
takes a deep breath.
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CLAI RE
I’min troubl e Ben

Claire’ s voice breaks.

CLAI RE
Sit next to ne, Ben. Kiss me, or
just go. And don’t you dare go.

Ben lights the joint and sits next to Claire on the bed.
He hol ds her until she stops shaking. Claire takes the
joint and snokes slowy, |eaning against him | ooking at
the wall. She coughs.

CLAI RE (cont’ d)
Shit. (sniffs) Sorry. God, | nust
| ook a state.

BEN
You don’t. You | ook beauti ful.

CLAI RE
Li ke Al'ice Cooper, | expect!

Ben puts his armaround Claire. Slowy she rel axes and
smles alittle.

CLAI RE
lt’s K It’s OKreally, isn't
it? All of the best tinmes are
sad. You know that. Blessed is
the grass and herb and the True
Thorn and |ight.

BEN

Patti Smth.
CLAI RE

You know it? No-one knows that.
BEN

No. | read it on the paper on

your mrror.

CLAI RE
It wouldn’t be you Ben, would it?
Saying the right thing? It’s why
I Iike you.

BEN
| know about the True Thorn
t hough.

CLAI RE
Real | y.
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BEN
G ve ne sone of that and |1
tell you.

CLAI RE
Tell me a bedtinme story. Id Iike
t hat .

BEN
Claire (coughs) Sorry. Caire.
Are you sitting confortably?

Claire nods and |lies back on the bed. She crosses her
hands behi nd her head and crosses her feet nodestly.

BEN (cont’ d)
Then 1’11 begin. Once upon a
time, twenty mles and a
t housand, two thousand years ago
a man stopped to rest when al
the land there was marshes and
wat er .

EXT., LAKESI DE, DAY
2,000 years ago. A Saxon noors a snall boat at the edge of

a marsh. He wal ks up a hill and sticks his big wal king
stick into the earth, |ooking around.

BEN (V/ O
He beached his little boat at the
bottomof a hill and stood on the

dry land after his | ong voyage.
He wal ked up the hill to see
where he was anong the reeds and
bul rushes and set his staff into
t he ground.

INT., CLAIRE'S ROOM NI GHT

Claire’s eyes shine as she listens to Ben, entranced.

EXT., H LLTOP, DAY

The Saxon | ooks back at his staff amazed as it sprouts.
Leaves and branches spurt out of it.

BEN (V/ O
A thing happened so passing
strange it would be called a
mracle. Leaves and branches were
growi ng fromthe wood and the
staff grewinto a tree, in
d astonbury. At Christmas this

( MORE)
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BEN (V/ O (cont’d)
sane tree still flowers, for
Jesus. Because the nman was his
uncl e, Joseph of Ari nathea.

I NT., CLAIRE'S ROOM N GHT

Ben and Claire sit snoking the joint, |eaning on each
ot her on the bed.

BEN
The d astonbury Thorn is his
staff.

Claire blinks back tears but this tinme tears of joy, in
hope, her eyes are shining at ben.

CLAI RE
That’s lovely. Did you just make
t hat up?

BEN

No. My uncle told nme. Not Joseph
of Arimathea, you understand.

CLAI RE
Don’t spoil it Ben. |’ve never
heard that before. Is it true?
BEN
If you want it to be. | nean,

perhaps it is, you know?

CLAlI RE
What do you think, Ben? Do you
believe it?

BEN
The trees are there. |’ve seen
them | don't knowif they' re old
enough to be the real trees, you
know, fromthen. But they're
really old.

CLAI RE
What about Joseph of Arimathea?
s that true? Do you think it’s
true?

BEN
Part of ne thinks it’s true just
because it is. It's where we
live, isnt it? It’s |like your
house. Maybe it doesn’t matter if
its true, so long as you believe
it is. Maybe that's how it works.
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CLAI RE
| like that story Ben. The tree
has thorns. But that’'s not the
True Thorn.

Claire takes Ben’s hand holding the joint and presses it
to her lips so she can take a drag.

CLAI RE
The True Thorn is the one you
carry in your heart, like a thorn

in your shoe. And every now and
then it pricks you and nmakes you
stop. And renenber.

Claire slowy stubs the joint out in an ashtray on the
dresser. They finally kiss, slowy and [ovingly and rol
back on the bed.

BEN
Claire. |1 |love you

CLAI RE
Hush Ben. Don’t. Don’'t say you
|l ove ne. Don’t.

BEN
| can’t not. | love you. It’s,
you know. Because | |ove you.
CLAI RE
| know, Ben. | know. Shush.

The candle burns low Claire rolls naked towards Ben. Her
tears drip onto Ben’s chest.

CLAI RE
We can’t ever do this again. W
can’ t!

They | ovingly Kkiss.
SFX: Approachi ng footsteps on the | andi ng.

Claire is really scared, digging her fingers hard into
ben’s arm She’s not joking.

CLAIRE (cont’d)
(WHI SPERS FI ERCELY) No! Stop! |
don’t want you to but stop! Just
until she’s gone. Be asl eep Ben.
Trust ne! Be asleep! Ben - for
fuck’s sake! Get the sheet! Just
do it! Now

Ben flicks the sheet over them Ben and Claire pretend to

be asl eep. The door opens. A wonman’ s sl ow footsteps
approach the bed. The footsteps stop. The candl e goes out.
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The femal e footsteps wal k softly towards the door, which
gently closes. Ben opens an eye and touches Claire’ s back.
She's really asl eep now

BEN
| love you, Claire. | know you
can’t hear ne. But it’s true.

He ki sses her and cl oses his eyes.

Ben wakes in the dark. He gets out of bed and pulls on his
j eans and shirt.

| NT., CLAIRE'S LANDI NG NI GHT

It is very, very dark. Ben can’'t find the light switch on
the |l anding. He wal ks past the servants’s stairs. A

woman’ s voice calls him very close. He can't see anything
but a dark shadow.

SHADOW WOVAN
Sinmon. | thought we’'d neet here
bef ore now.

BEN
It’s - it’s Ben. | - hope you
dont mnd. | nmean, if you do its

- abit late. Actually. Sorry. |
mean, if you object - not here.
Sorry. | nmean |I’mnot sorry.
Sorry.

SHADOW WOVAN
| think there are better ways of
goi ng about things than this. But
no. | dont mnd. | think you
woul d have been very good for
Claire. Apart fromthe obvious
don’t know exactly what’s been
going on tonight. Claire and |
w Il talk about that tonorrow
|’ mgrateful to you for | ooking
after her, Ben. She’'s been in a
bit of a state.

BEN
M's Thonpson, |I - | |ove her.
SHADOW WOVAN

| know. | think you do. The
bat hroomis down the main stairs.
That way. Goodni ght Ben.

BEN
Goodni ght Ms Thonpson.
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SHADOW WOVAN
| rogen.
The shadow wonman noves towards Claire’s room Ben pauses
t hen goes towards the nain stairs the other way.
| NT., CLAIRE' S BEDROOM VERY EARLY MORNI NG

The sun streans through the wi ndow. Birds sing. Ben and
Claire wake up together in her bed. She’'s really sleepy.

BEN
Your nmum she’s really nice,
isn't she?

CLAI RE

Yes, she is. She’s been really
good through all of this. Wy? I
mean why are you tal ki ng about ny

mum now?

BEN
We had a chat |ast night. On the
| andi ng.

CLAI RE

She’s not here Ben. There as a
note. They all went out with ny
dad. He wants to see ne |ater

W' re going to work out what |’'m
going to do. It nust have been a
dream

BEN
| talked to her when | got up to
go to the bathroom She told ne
to call her Inpgen

Claire’s eyes wden in alarm She sits up quickly.

CLAlI RE
Ben! You didn't use the other
stairs, did you? I told you. |
said don’t use the servants’s

stairs.
BEN
You told ne not to so | didn't.
CLAI RE
Wre all called Caire. It’'s a
sort of tradition. Wll, it is a
tradition, | suppose. Al the

girls. Except not nmy nmum

Claire seens about to say sonething el se. She | ooks
towards the w ndow and the new norning sun shining in
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CLAI RE
What tinme is it? | think maybe -
and pl ease don’t take this the
wrong way - it mght be better if
you weren’'t here.

BEN
Do you want ne to go?

CLAI RE
No. No, | really don’t want you
to go. But it mght be better if
you did, Ben. Before they get
back. There’'s going to be trouble
and | like you too nmuch for you
to be mxed up in that. And they
woul d. Piers would, anyway. So |
t hi nk you have to go now. |I'm
really sorry.

Claire watches Ben dress. He ki sses her.

BEN
Claire, |

CLAI RE
Ben, hurry, please!

BEN
Bye, Claire.

Ben | eaves.

Claire gets out of bed. She wal ks to her dresser and finds
a packet of Canels. She lights one and sits on a chair,
her feet propped up on the wall.

On the dresser the wonen on the Canel packet prinp their
hai r.

EXT., QUTSIDE CLAI RE'S HOUSE, VERY EARLY MORNI NG

Birds sing in the sunny norning. Ben wal ks out of the
front door and shuts it behind him The aston-martin is
the only car there, the passenger door still open. Ben
takes the key out of his pocket and puts it on the

W ndscr een.

He changes his m nd and puts the key inside the car on the
driver’s seat before he wal ks away.
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| NT., LONDON CAFE, AFTERNOON

Present day. OLDER BEN sits al one. Rain pours down the

w ndows outside Ben wites in a big notebook but the words
won't cone. He stirs his coffee and | ooks out of the

wi ndow bl ankly as the barrista a CD into the nmusic system

SFX: ELO - Tel ephone Li ne.

Ben | ooks up. He turns back to his book and picks his pen
up agai n.

The door bangs open. OLDER LIZ wal ks in out of the rain.
She stanps her boots dry.

LI Z:
Ben? Is it? Ben! It’s youl
BEN
Li z! What are you doing in here?
LI Zz
No, don’t stand up. Look, can
join you?
BEN

Can | get you sone coffee?
Li z | ooks at her nobile phone and gri nmaces.

LIz
Yes pl ease. |’ m supposed to be
somewhere but |’mnot going. 1’|
just call them while you get the
cof fee. Macchi ato, please Ben

Liz makes her call while Ben gets the coffee and returns.

BEN
So what made you cone in here
t oday?

LI Z

Just wanted a coffee. But you? Is
this where you live now?

Li z | ooks around the smart cafe at the other custoners.

LI Z
Oh, the Yummy Mumm es. That woul d
do it. Unless you ve changed. So
what happened to you Ben? It’s
been years. \Wat happened to old
creany?
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BEN
Her name was Claire. You used to
say yogurt. Not creany.

LI Z
Yogurt. Thick and rich and
creanmy. If you re lucky. Still,
you were once.

BEN
She was not thick.

LI Z
She wasn’t rich. Not after the
house went. But she was thick.
Li ke all those dinosaurs. Still,
t hree hundred years of inbreeding
and what do you expect?

BEN
You got it right though, did you?
It’s been what, 21 years or
sonmet hi ng and you just want to go
on about how thick that poor girl
was? I n your opinion?

LI Z
No | don't. | want to know what
happened to you.

BEN
Me? Not hing much Liz. You know,
not hi ng nuch.

LI Z
l’m- I'mreally glad | bunped
into you. I was going to phone
you.

BEN
Me too. But what are you doing in
her e.

LI Z
My aunt’s house. It’s around the
corner. Look Ben, | don’'t know

how to say this, so |I’mjust
going to say it.

BEN
Wul d you |i ke sone nore coffee?

LI Z
No. Yes. Thank-you. Let ne say it
first though. Wy dad. My dad
died. My dad di ed on Thursday.
|’ msorry. | know how nuch you
used to like him
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BEN
| did. I nmean, | do. Did. God
Liz, 1"'mso sorry. \Wat was it?
LI Z

They didn’t know, then they said
it was cancer. It was quick,
whatever it was. He was - he was
al ri ght six weeks ago.

BEN
| didn’t really know ny
father. But your dad, | always
had the idea -

LI Z
What? Go on. | want to hear. He
was ny dad.

BEN

Whenever | thought about him
whenever things got really

rubbi sh, | always thought if it
gets really bad | can call Liz's
dad. He'll sort it out.

LI Z
D d you?

BEN
No, it never got that bad. It was
a sort of last resort.

LI Z
No, | nean did you think that?
BEN
Yes.
LI Z
That was the way | thought about
hi m t oo.
BEN
(pause) What's -
LIz
Let's -
BEN
Sorry, | interrupted -
LIz
No, you -

Li z bl ows her nose. A tear runs down her cheek.
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The ot her
ar ound.

Li z bl ows

LIz
| - I didn’t expect to see you.
was going to ring but 1’ve been
really busy with the funeral and

everyt hi ng.
BEN

Are you doing it?
LIz

Vwell, all the arrangenents, yes.
BEN

Not the actual funeral bit.

LI Z
Don’t be so fucking stupid.

customers stiffen in their seats. Nobody | ooks

BEN
Sorry Liz.

LIz
Sorry. I'’msorry Ben. But that
was a stupid thing to say. Sorry.

BEN
No,it’s nme. Liz, look. | don’t
know whet her you’ ve got to be
anywhere in a hurry or sonething,
but I think we should go for
drink. There's a pub around the
cor ner.

her nose again while she decides what to do.

LI Z
|”ve got to call someone - yes.
take me for a drink then Ben. A
the stuff | had to do is
sorted-out, nostly. Al the
urgent stuff. The rest can wait.

Li z's nmobil e phone rings. She glances at the screen before
she answers it.

LI Z (cont’d)
This is the call | had to
make. Whn't be a mnute. Hello?
H, yes. Can you look in the
diary? Thursday. There’s a phone
nunber in blue. Blue. Not the red
one. Are you sure. OK, call them
and say that’'ll be fine. Can you?
Thanks. No, really, thanks. The

( MORE)
( CONTI NUED)



CONTI NUED:  ( 5) 89.

LI Z (cont’ d)
slate delivery is comng on
Tuesday. | put it off. See you
next week. Thanks O lvy.
Thank-you. Bye.

Liz ends the call.

LI Z (cont’d)
Sorry Ben. Shop. Just sorting
things out so | don't have to be
inuntil after the funeral.

BEN
How i s your shop? Still going
wel | ?

LI Z
So so. | was thinking I could

save a | ot of show oom space if |
shut the shop and put it al
online. What do you think?

BEN
| don’t know, Liz. | don't think
|’mthe right person to ask. |
don’t know that nuch about it.

LI Z
But what do you think? Wat’s
your first reaction? Have you got
a computer at hone?

BEN
O course | have. Things haven’t
got that bad yet.

LI Z
Don't get snarky with ne, Ben.
| ve been doing sone figures. It
makes a | ot nore sense. | was
t hi nki ng we shoul d be able to put
gueri es through to our nobiles,
then we needn’'t go to the office
every day.

BEN
| thought your showroom was doi ng
wel | ?

LI Z
When was the last tine you were
t here, Ben? Sonething s changi ng
in this country. | don't know if
it’s the Internet - nobody goes

to real shops any nore. Ch cone
on. I'll tell you when we’ ve got

( MORE)
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LI Z (cont’ d)
a drink. Everything changes,
doesn’'t it? | know that, after
this week.

EXT., RUN-DOAN LONDON STREET, AFTERNOON

It’s just about stopped raining. Liz and Ben walk fromthe
cafe to the pub. It’s shut, boarded-up when they get
there. They wal k on.

LI Z
It’s the sane everywhere. This
whol e country is being killed.
Can you even imagi ne a pub
cl osi ng when we were at school ?
It’s fucking ridicul ous.

BEN
It’s OK, there’s another one
around the corner. Honestly, it’s
not far.

LIz

It’s not howfar it is. It’s the
whol e thing: stay in your hones.
Consune. Do as you're told. Drink
cheap crap fromthe supernmarket.
Be afraid of strangers. That’s
what’ s pissing ne off. It’s the
only nessage there is these days.

They stop outside the next pub. It |ooks rubbish. Ben
opens the door before Liz kicks it.

| NT., CRAP PUB, AFTERNOON

Ben and Liz walk to the bar. The barman | ooks bored, Sky
Sports is on in the corner with the sound off and a ganes
machi ne fl ashes.

EXT. COUNTRY LANE, NI GHT

Ben renenbers the unidentified girl in his car, years ago.
As the crash progresses in slow notion we slowy see the
girl is Liz.

| NT. CRAP PUB, AFTERNOON

BEN
Liz -
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LI Z
You know the time you crashed
that car and nearly killed nme?

BEN
Liz - 1'"’m- I'"mreally sorry |
crashed that car.

LIz
You were just drunk.

BEN
Liz, I nmean, I'mreally sorry
about that.

LIz
What ? The crash? OF course you
are! | know that! God, sorry Ben
that’s not - I"msorry. | just

feel as if | haven't talked to
anyone for ages. And that’s
stupid. 1’ve done nothing el se
except speak to people all week.
Ever since -

BEN
You haven’t had much tinme for you
t hough, have you?

The barman brings drinks. Liz | ooks thoughtfully at Ben
and si ps her w ne.

LI Zz
You know, that’s probably the
nost insightful thing you ve ever
said. Now, | shouldn’t think it’s
a very long list. But you're
right. | haven't. Not until
bunped into you

BEN
Liz. Did you have any plans for
this eveni ng? Were are you
st ayi ng?

LI Z
| wasn’t. | was going to get the
train back toni ght and get
someone to pick me up fromthe
station.

BEN
Vell, would you like to eat
somet hi ng? We could eat here -

Ben and Liz | ook around the crappy pub.
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O back at m ne.
t he Tube so you can stil

Paddi ngton Station. Wat
your train?

LI Z
If I"’mgoing to get it |

go now.

Li z | ooks at her watch,
gl ass.

BEN

then at her nearly-ful

92.

It'’s close to

| get to
tine’'s

need to

W ne

You could stay at mne if you

l'i ked.

LI Z
Are you sure? Because I’

It’s al nost cl ean.

mreally

enjoying talking to you again.

needed this,
li ke an adul t,
them what to do?

BEN

Well, |ike adults then,

and get something to eat. |

we need to. | know | do,

EXT.
Li z and Ben | ook around for a taxi

LI Z
| haven’t had any | unch.
haven't felt hungry al
really.

BEN
You | ook fi ne.

LI Z
Do you nean that?

BEN

tal king to soneone
i nstead of telling

let’s go
t hi nk
anyway.

STREET QUTSI DE CRAPPY PUB, EVEN NG

with a yellow |ight.

week,
It won’t do ne any harm

You al ways do.

When did | ever say anything
different?

LI Z
You' ve al ways sai d that.

never -

Liz turns away from Ben,

Just you

pretending to look for a taxi.
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Li z steps

LI Z
- did anything about it.

BEN
| think there’s a difference
bet ween j unpi ng on soneone and
sayi ng they | ook nice. You never
of fered, anyway.

LI Z
O course | didn't. You had a
girlfriend all the tinme we were
at school. And at uni. Wen you
weren’t doing calf eyes at
Claire.

out into the road and flags down a taxi.
BEN

| don’t think |I’ve heard anyone
say her nane - for - years.

LI Z
What happened to her?
BEN
| don’t know Liz.
LI Z
| don’t know what’s wwong with
you, Ben. Really. 1'Il have to

sort you out, same as | used to.

Ben and Liz get into the taxi and drive away.

I NT., BEN S FLAT, N GHT

Li z | ooks around the flat appraising it as Ben draws the
curtains and puts the main |ights on.

LIz
Ben, if you’ve got things to do?
Li ke making a bed for me, for
exanpl e? You do that and 1’1
open this. Is there a corkscrew
in the kitchen?

Li z busies herself around the flat as Ben changes the
sheets on the spare bed.

LI Z (cont’ d)
(OFF) Have you got any natches?

BEN
Try the kitchen drawer.
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LI Z
Got them

Ben fini shes nmaking the spare room bed and goes to find
Liz inthe living room She's transfornmed it froma bl eak
bright bare roominto a cosy, relaxed space. Liz swtches
on the CD pl ayer.

SFX: Bob Marley - Turn Your Lights Down Low.

BEN
Ww How did you do this?
LI Z
This is what | do, Ben. Transform
peopl e’ s honmes. Sorry. | should
have asked. It’s not ny flat,
after all. That was rude of ne.
BEN

It | ooks great!

LI Z
It | ooks nore cosy, doesn’'t it?

BEN
Thank-you. This | ooks a | ot
nicer. Warnmer. It’s all been a
bit enpty. Since Jane went.

LI Z
You don’t have nmuch luck with
wonen, do you? Pour me sone W ne.
You were going to tell nme what
you thought about ny idea. The
shop.

BEN
Putting it online? Wat w |
happen to your assistant? Keep
himon for additional duties?

LI Zz
Don’t be ridiculous. He's 20
years younger than ne. | nean, |
wouldn’t mnd if | was that age.
|’ mnot going to end-up |like sone
sad old tart with a face like a
crocodi | e handbag and pretty
little hel pers hangi ng around.

Ben sits next to Liz on the sofa and sips wine fromone of
the two gl asses she has poured.

BEN
Well, it’s an option. But | ook
Liz, if you re going to do a

( MORE)
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BEN (cont’ d)
proper online retail offer you
need sone proper advice on it. |
don’t really understand Facebook
and things like that anyway. |
use Twitter quite a lot.

LI Z
Facebook’s the sane idea but you
can do nore with it.

Liz sips some wine and takes an iPad out of her bag.

LI Z (cont’ d)
|1l show you. But |’'ve got to do
sonet hi ng before the shop just
di sappears. You know how peopl e
like Ellen”s numused to go to
Bath on a Saturday, just to have
a |l ook around and buy stuff they
didn’t need? People just don't do
that anynore. They just sit
i ndoors and go onli ne.

BEN
| hate to use her nane in your
presence Liz, but | renmenber how
people |ike, say -

LI Z
Caire s munf

BEN
Possi bly. Used to go to London
and back just for sonething to do
on a Saturday afternoon. What was
that? 250 mles in a Range- Rover
Claire used to go with her.

LI Z
That’'s what | nean. Those sorts
of people, they' re exactly who I
| opened the shop for. They're
still around sonmewhere. It’s just
finding them And taking al
their noney off them Wat's left
of it.

Liz drinks sonme nore w ne and considers Ben cl osely.

BEN
How is it that wonen can still be
bi tchy about anot her wonan t hey
haven’'t even see for 30 years?
What did she ever do to you?

Li z pours herself nore wine, then pours Ben what’'s left.
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LIz
Apart from maki ng me wal k out of
t he pub that night on nmy own?
Apart from nmaking ne the
gooseberry the day ny dad gave ne
my first car? Apart fromthat?
Not hing really. Wth her huge
ar se.

BEN
| nmeant her num actually. You
can’t still be annoyed about
that. It was twenty years ago.

LIz
Trust nme, | can. Not at you. It
wasn’t your fault. You can’t
| eave a dog with a plate of neat.

BEN
That isn't the nicest thing to
say, Liz.

LI Z

| didn’t even say which one of
you was the dog. Anyway.
Facebook.

BEN
Facebook.

Liz gets the twitter page up on her conputer screen and
shows it to Ben.

LI Z
So here you are, you can do |inks
to other stuff but you ve really
just got 140 characters and you
can paste-up photos.

BEN
Brevity being the soul of wt.
LIz
Yes. It’s good for that. | like
your Tweets. They make ne | augh.
Usual | y.
BEN
Thank- you.

Liz’s leg is pressed up against Ben's as they sit together
wat chi ng the screen. Ben ignores it.

LI Z
It’s a bit limted for business
t hough. There’'s a ot of clutter.

( MORE)
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LI Z (cont’d)
Al'l these weird Americans for a
start. Anyone would think they

invented it.
BEN
They di d.
LI Z

No, they didn’t. Ti m Berners-Lee
i nvented HTM.. The basis of the
entire Internet. He was English.
He got the idea froma book
called Enquire Wthin Upon
Everything. Don’t you think
that’ s just the nost magnificent
title for a book? You shoul d
wite sonething Iike that. Call
it Don"t Ask Her Qut. O Piss
Your Friend Of Wen She’s given
You A Lift. That would be a good
book. 1’'d read that.

BEN
Ww Liz! Shall | go and get
recorder so we can get this stuff
down? | can’'t believe you stil
go on about this. | really was
sorry.

LIz
No, Ben, you weren't. At all.
Then or now. | don’t m nd what
happened. Actually no, yes | do.
| mnd that you aren’t sorry
about it.

BEN
|’ msorry | upset you

LIz
|’ msorry | upset you? That
sounds |i ke bollocks to ne. I'm
qui te serious about this. I'm
wel | aware of how nuch we’ ve both
drunk but I’m serious. You really
upset ne that night, making ne
| eave |ike that.

BEN
That’s not exactly how | renenber
it, Liz.

LI Z

It wouldn’t be, would it? That’'s
exactly how it was.
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BEAT.

BEN
Liz, despite all this tine, I'm
sincerely sorry | upset you. But
| m not going to apol ogi se for
you know. Claire. W weren't
goi ng out with each other or
anyt hing, were we, you and ne?

LIz
| don’t know. - 1’ve thought
about it a lot, since then. W
di d everything together. Except
that. Even when you wanted to
take Claire to the theater, that
was Ire.

BEN
What do you nean, that was you?

LIz
Who do you think asked Claire to
come to the theater? How do you
t hi nk she knew about it?

BEN
| asked her.

LI Z
| asked her. | told her how nuch
you wanted to ask her out. Rea
girl stuff. That was ne.

BEN
You? When? You didn't even know
each other until you two sat in
t he back seat on the way to the
t heat er!

LI Z
O course Ben. Don’t be silly. |
used to phone her up. Because you

wouldn’t. | did it for you.
BEN
| don’t know what to say. | nean,

you didn’t have to -

LI Z
No, Ben. But | did. And | ooking
back, |1 don’t know why | did.

BEN
W were friends. |’ve known you
| onger than anyone else in ny

life.
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LI Z
That’s how | feel about you too.
But not then we didn't.

BEN
You didn’'t ask.

LI Z
| nmeant we didn’'t know each ot her
| onger than we’d known anyone
el se. And you didn’t ask either.

BEN
More fool us then.

Liz raises her glass and smles slowy at Ben.

LIz

Possi bly. A toast - nore fool us!
BEN

"1l drink to that. | always do.

They drink, holding each other’s eyes just too |ong.

Li z noves
to be busi

BEN (cont’ d)
Ch and Liz - if you sort of -
want to -

LI Z
|"mgoing to pretend | didn't
hear that. Let ne show you how
Facebook works. Then you can tel
me if you think it would work for

ny shop.

her conputer so Ben can see the screen, trying
ness-1i ke and straightforward.

LI Z (cont’ d)
K Ben, this is how Facebook
wor ks. You can say nore and you
can have a deeper dialogue with
people. That’'s why | think this
m ght work for the shop. Better
t han payi ng busi ness rates,
anyway.

BEN
| can see how this mght work for
your shop, Liz. Sort of. The way
you can see what you' re talking
about, that’'s quite good.

LI Z

And the people who use it seemto
be different to say, Twitter.
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BEN
| read sonet hi ng about that.
Sonmeone said Twitter’s like the
peopl e you wi sh you' d been to
school with. But Facebook
actually is the people you went
to school wth.

LIz
So is Claire one of your Facebook
friends?

BEN

No. You know.

LI Z
| don’t know.

BEN
| ve never been able to find her.
You know all this. W' ve tal ked
about it before, you and ne.

LI Z
Let’s see.

Liz types Claire’s nane into her iPad. A string of nanes
instantly appear on the screen but they are obviously too
ol d, too young or the wong sex.

BEN
She’s not there, Liz. |'ve
| ooked. She must have got married
or sonet hi ng.

LI Z
O dead? She could be dead. Have
you checked to see if she got
marri ed? What her marri ed nane
i s?

BEN
Wll, | was going to. | |ooked in
the Records Ofice years ago.

Liz drinks sonme nore wi ne and | aughs.

LIz
You didn’t want to spend the
noney on a search, did you?

Liz taps at the i Pad screen.

LI Z (cont’d)
£9. 25! You didn’'t want to spend
£9.25 to find the | ove of your
life. Onh ny darling, you are the

( MORE)
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LI Z (cont’d)
dark angel that haunts ny dreans.
But I didn't want to break a
t enner.

BEN
Funny. It wasn't |ike that.

LI Z
It is though. You could have
found out any tine you wanted to.
You just didn’'t want to.

BEN
Do you want to know why? Do you
actual ly want to know?

LI Z
| think I know why, but tell ne.
BEN
| knew | could do that. Look the
records up online. | - | didn't

want to know if she was dead.

LIz
O spend £10 finding out.You have
to find out. You can’t just sit
here wondering for the rest of
your |ife. And pour ne sone nore
wne. I’mgoing to sort this out,
same as usual with you and
Claire.

BEN
Vll, firstly | can just sit here
the rest of ny life not know ng -

Liz taps at the i Pad screen again.

LI Z
Can't.

BEN
And secondly I dont sit here
wondering what happened to Claire
every day of ny life. What do you
mean | can’t, anyway?

LI Z
Can’t because I’mnot going to
|l et you. And you do. | know you
do. You’ve fucked-up every
relationship in your life
t hi nki ng about Claire. Don't even
t hi nk about arguing with ne.
Ther e.

101.
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Li z nakes herself nore confortable on the sofa, brushing
up agai nst Ben and al nost dropping the i Pad. She taps the
screen again.

LI Z (cont’d)
See? That’'s how easy it is.
Wltshire Births Marriages and
Deaths. Free. | did ny nunis
famly tree on it. It's the first
pl ace you | ook.

BEN
| didn’t know it was there.
haven't | ooked.

LI Z
Don't lie to ne Ben! Get ne sone
paper or sonething. Ch wait, 1’11
do it on here.

Liz types onto the keyboard and the words ' huge arse’
appear on the screen. She flicks the page away, back to
the records website.

BEN
Li z.

LI Z
Cone on Ben. Lay the ghost. Qops!
Sorry! Still, she m ght be dead,

hey? When did you | ast see her.
Did she seemto be alive then?

BEN
Cone on Liz, this isn t funny.

LIz
There you are. O aire Thonpson,
yes? Married WIIliam K Pedersen,
St David s church, 1989. And the
good news for you is she’s not
dead. Not in WItshire, anyway.

BEN
| thought she’d get married. She
never tal ked about it but you
just knew.

LIz
Not with you though. |’ m not
bei ng unkind Ben. It’s what she
was bred for. To be very pretty
and have | ots of babies and get
married, but definitely not in
that order. That’s why she had a
huge arse. Sorry, | neant
chi | d- beari ng hips.
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BEN
She had really nice hips,
actual | y.

LI Z
|”ve got really nice hips. If you
i ke big hips.

z both start to realise their legs and arns are

touching as they sit huddl ed together, staring at the

Screen.

LI Z
Pour ne some nore wi ne Ben. W
haven't finished this yet. Now we
find her on Facebook.

Liz and Ben ook at the long list of Claire Pedersens on

f acebook.

Face after face scrolls down the screen but none

of themare Claire. Sone are just icons, not faces at all

Li z opens
for a whil

LI Z
| don’t get this. It's like
privacy settings. Wiy would you
go on Facebook and not tel
anyone who you are? Wiat’'s the

poi nt ?

BEN
Li z. Hugsy.

LI Z
What ?

BEN

Hugsy. Hugsy was C aire’s dog.
Back then. There.

LI Z
She has to be joking. That’s
exactly what |’ d expect from her.

BEN
How do we find out?

up Hugsy’s facebook page. Ben reads in silence
e.

BEN
| didn’t know any of this. |
didn’'t think she’d have a craft
shop.

LIz
G ft shop. She’'s running a
tourist gift shop with her dog.
In Basalt, Col orado.

( CONTI NUED)



CONTI NUED: (12) 104.

BEN
We don’t know that Liz, do we?
There isn't a picture of her. And
she’s selling Native Anmerican
crafts, anyway. It’s not a gift
shop.

LI Z
Bol  ocks. | actually know
sonet hi ng about Native Anericans.
In that part of Col orado they
were all gone by 1900. Al of
them The only Indian stuff in
her shop probably comes from
Bonmbay. O China. It’s all fake.

BEN
Country house nmakeovers for Gty
brokers living in Hackney. What
isnt?

LIz
They’ re wankers as well. | just
wanted to get as much noney out
of people like that as | coul d.
Do you know what ?

BEN
No. What is it, Liz? What’s so
upsetting? This was your idea,
finding Claire. I didn't even
know her married nanme. O if
she’ d got married.

LI Z
No, not hi ng.

Liz taps at the conputer screen again, then peers closely
at it.

LI Z
She’s got a daughter. If it’'s
her. Tansy Claire Pedersen. It’'s
not a very American nanme, is it?
This has got to be her. You
shoul d be very grateful to ne.

Liz and Ben are pressed very close to each other on the
sofa. Ben noves his leg against Liz’'s |l eg. She goes with
it, pushing back as well. They're both aware they' re
pretty drunk and maybe up for it.

BEN
They're all called Caire. A
the girls in the famly. Except
Claire’s mum She told ne once.
That night. You know.
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LIz
You spent six nonths wanting to
shag her and when you got into
her bedroom you tal ked about her
mum s nane? | don’t believe you
You're nmental! Did you even
actual ly shag her?

BEN
O course we did. | nean, | don't
nmean of course. W slept
t oget her.

LI Z

You shagged her, Ben. Just say
it! It was a shag. There’'s
not hing wong with that!

BEN
The True Thorn. The one that
pricks your heart and nakes you
stop. And renenber.

Li z stares hard at Ben.

LIz
What ?
EXT., H LLTOP, DAY
On the top of the hill the staff flowers into a tree as

the Saxon man sails away in his snall boat.

I NT., BEN S FLAT, N GHT

BEN
Not hi ng.

Li z goes back to | ooking at the conputer screen. Liz finds
a wedding reception picture. Claire’s nane is |lit up as
well as a blurry, 1ooking the wong way THOVAS PEDERSEN
but it’s hard to see who's who. Ben | ooks as well, but he
can’t be sure if it'’s Claire or not.

LIz
Maybe it’s not her. | can’t see
her face in any of these. And to
be fair, she was quite pretty.
Apart fromthe size of her arse.
And all that bollocks about her
house bei ng haunt ed.

BEN
It - it was a fox.
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LI Z
Ben?

I NT., CLAIRE'S PARTY, NI GHT

Young Claire flirts with her friends in the kitchen of her
big ol d house. Ben stands wth theresa - claire knows he's
wat chi ng her though. She spoons hot chili into her nouth
and realises it’s just too hot but she can’'t spit it out,
wi th Ben wat chi ng.

Theresa strides out of the room Ben takes a step after
her then stops. He turns back towards Claire. She s got
rid of the chili and is flirting wth soneone again.

Ben wal ks out of the back door into the freezing garden.

EXT., CLAIRE'S GARDEN, N GHT

Ben steps out into the dark, frosty garden. The sound of
the party stops as he shuts the door. H's breath hangs in
front of him He |ooks for a cigarette and freezes,

convi nced sonething is watching him

Ben slowy | ooks up, terrified. He sees a fox staring at
him silver in the noonlight. Suddenly it flicks away into
t he bushes.

I NT., BEN S FLAT, N GHT

Liz | ooks at ben with | ove and sorrow in her eyes. Ben is
staring at the conputer screen, sad and bl ank.

LIz
She’s still here for you, isn't
she? Al your life, she’ s always
been with you. In your mnd.
That’ s why you didn't | ook for
her.

Liz slowy taps the conmputer again. She does a doubl e take
and switches the screen off. She puts the iPad on the
table in front of them agitated.

LI Z (cont’d)
Ben, woul d you get ne anot her
drink, please? I want to ask you
sonmet hi ng. You don’t have to say
yes.

BEN
Sure. What is it?
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LIz
Coul d you get me a drink first
Ben? I"mnot sure how to ask you
this.

BEN
X -

Ben gets up and | eaves the room
Li z | ooks at her conputer again and stares at the screen.

Ben cones back into the room bringing nore drinks and sone
wat er .

Liz quickly puts the i Pad down. It’s upside down to Ben
but he can see on the screen a pretty wonan Ben’ s age and
a much younger nman

LI Z
Oh! Thanks, Ben!

BEN
There you are. What was it you
wanted to ask nme?

LI Z
| - I knowit’'s really short
notice. And say no if you want. |
won’t mnd. But would you cone to
the funeral with ne? Tonorrow? -
Because | could do with sone

hel p, Ben. | really could.
BEN
What sort of hel p?
LIz
Just sonme help. Please Ben. 1'd

be really grateful
Li z | ooks anxi ous.
BEN
O course | will. (JOKING How
grateful ?

Liz grins and picks-up her conputer. She tries to switch
it off without Ben noticing the screen.

For a second he sees the younger man | ooks like him He
can see an older Claire, with the new hugsy the dog.

Li z grabs the conputer to stop ben seeing it. she stabs at
the screen button but it stays on.
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BEN (cont’ d)
Who's that? Can | see?

Liz is holding her drink and the iPad, trying to switch
the screen off, looking as if she’s going to drop it. Ben
reaches to catch the iPad. Liz straight-arns Ben as if
she’s fending off a rugby tackle.

LI Z
( SHOUTS) No!

Ben is astonished. Liz tries to pull the ipad away as he’s
still holding it. He grabs it to stop it falling and
smashing and falls headlong on top of Liz. Their lips are
just inches apart.

LI Z
Ben. One thing. Let nme put ny
i Pad down. Ben - don't | ook at
it. Please. Promi se ne you won't
|l ook at it. Not tonight.

Ben shuts his eyes before he nods. Liz twists |ying down
and puts the i Pad safely down on the table near her then
turns back to Ben. Hi s eyes are still closed.

She unbuttons her shirt alittle and noves to kiss him

INT., LIZS DAD S HOUSE, EVEN NG

The house is packed with FUNERAL MOURNERS | eavi ng, payi ng
their respects to Liz as they go.

Finally the |l ast one has gone |eaving Ben and Liz and the
weck of the wake. Liz sits down, exhausted. Ben brings
her a drink and sits with her on the sofa, the mrror of
t he ni ght before.

LI Z
Thank-you Ben. Thank-you for
bei ng here today. (BEAT) About
| ast night -

BEN
Thi s m ght sound
uncharacteristically grown-up of
me, Liz. We should tal k about
last night. But | don’t think we
shoul d tal k about it this
evening. (BEAT) I'd like to talk

about it.

LI Z
Yes. Me too. | - no, you're
right. Ben. | know you | ooked at

ny i Pad when | was asl eep.
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BEN
Yes. | did. (BEAT) Sorry.
LI Z
| knew you woul d. You saw t he
phot o.
BEN
Yes.
LIz
So - if | can renenber how to do

that whiny |isp, as Claire used
to say, there’s another little
guestion now, isn't there? You
have to get in touch

BEN
| don’t know her nunber.

LI Z
Ben, not tonight. Just don’t
pretend any nore. What would ny
dad tell you to do?

Ben is silent. He avoids | ooking at Liz.
LI Z (cont’d)

| can’t do today any nore.

Goodni ght Ben.
Li z stands up. She goes to kiss Ben's forehead but changes
her m nd. She wal ks out of the room | eaving ben nursing
his drink, alnost in the dark now.
Ben takes his nobil e phone out of his pocket and scrolls

through to Caire’s nunber. H's finger hovers over
" phone.’

EXT., COLORADO GARDEN, DAY

A M D 20S CLAI RE and her HUSBAND and a BABY nove

boxes into a small, cheap house in the Col orado sunshi ne,
happy, busy, expectant on the edge of their |life together.
The house shrinks and we see fields, then the state, the
whol e USA then the Google Earth screen on Liz' s iPad.

I NT., BEN S FLAT, N GHT

Ben sits in the dark, his face |lit by the light fromLiz s
i Pad.
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BEN
Directions. It even gives
directions to pl aces.

On the screen of the i Pad a COVWUTER NERD | ooks out at
Ben.

NERD

Hey Ben. W’ ve been waiting for
you, dude. Man, you shoul d have
tried harder to find Caire. No,
really you shoul d. She kept
sonmet hi ng fromyou, Ben.
Sonet hi ng secret. You would
really, really like to know.

BEN
What is it?

NERD
W’'re going to try to help you,
Ben. But we have to know what you
want. Directions to here? O from
here? To Claire’s house in the
past? O to the future?

Ben flicks the web page away to | ook at the wonman who is
very obviously the older Claire and her son. He' s about
30, healthy, looking a bit Iike Ben.

BEN
How old is he, Caire? Howold is
he? Your son? Because when
t hink about it now - there's
sonet hing we didn’t do that
ni ght. Sonething | thought girls
i ke you al ways did.

Ben sips his drink, sitting, still staring at Claire’s son
on the conputer screen in the dark.

BEN (cont’ d)
Because the funny thing is Caire
- your boy. | think I’ve seen him
bef ore.

Ben nmakes the picture larger, squints at it. He stands and
goes through to the bathroomin the dark.

He puts the iPad by the side of the mrror as he | ooks at
his own reflection.

BEN (cont’ d)
| think I’ve seen her boy. |
think 1’ve seen himfor - for a
l ong tine now.

ben washes his face in the dark.

( CONTI NUED)



86

87

CONTI NUED:  ( 3) 111.

SFX: Patti Smith - Rock and Roll N gger.

PATTI SM TH (V/ O
Bl essed is the herb and grass and
the true thorn and light, the
maw, the belly, the maw and the
bel |y

MONTAGE: A kal ei doscope of Claire’s bedroom Caire in
bed, the silver car, the Aston-Martin, the big house,
Poppy, Liz all whirl past us.

Wi t e- out .

EXT., ROADSI DE, DAY

A horn blares as a truck thunders past Ben sitting in his
car as he opens the door.

The truck nearly takes the open door of his car off and he
wakes with a start.

Ben shakes his head and unsteadily gets out of the car. He
stares after the truck then wal ks towards Claire’'s old
house.

I[t’s now a hot el

| NT, HOTEL, DAY
Ben wal ks to the hotel Reception desk. No-one there.

There are guests in another room Ben follows the sound of
their voices and enters. He slowy recogni ses the big
living roomfromlong ago. Inbgen and Piers are mngling
W th the guests, not a day ol der.

| rogen turns towards Ben and smles. She glances at Piers
then holds her finger to her lips as she nods at sonethi ng
behi nd Ben.

He turns to see a glinpse of Claire walking up the stairs.

Ben | ooks back to inbgen - she nods, smiling. Ben races up
the stairs but Claire slips around the corner of the
stairs ahead of him

Ben arrives at the door to Claire’s old bedroom He tries
the handle but it won't open. It looks as if it hasn't
been opened for years. Ben | ooks old and tired and ill as
he slowy wal ks down the stairs, past the RECEPTI ONl ST.

RECEPTI ONI ST

Is there anything I can help you
with sir? Sir? Are you alright?
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BEN
The True Thorn. The one that
pricks your heart. The one that
makes you stop. And renenber.

Ben stunbles, puts his hand out for support as he reaches
t he open front door and stands stock still.

EXT., HOTEL CAR PARK, DAY

A silent crowd standsin the hotel car park. A Victorian
man on a horse, nmids, gardeners, |Inogen, Piers, hugsy.
their attention is fixed on the front door. On Ben.

Ben stares back at them confused.

30 YEAR-OLD CLAI RE wal ks up behind him wearing a wedding
dr ess.

In total silence she takes his armand smles up at him
SFX: Rooks caw as the wi nd bl ows.

BEN
Claire.

SFX: A blackbird calls in alarm

Claire | ooks at Ben, happy, triunphant, smling. Ben nods
and they take their first step towards the crowd who go
w I d, throwi ng confetti, cheering. CLAIRES SONis in the
crowd, smling, clapping. He | ooks so nuch |ike Ben.

SFX: Patti Smith - Rock And Roll N gger.

BEN (cont’ d)
The stormthat brings harm al so
makes fertile.

Claire smles and squeezes Ben's arm

CLAI RE
Couldn’t tell you, Ben. Not then.

The crowd parts to show the silver Aston-Martin with a
cardboard ’just married sign on the w ndscreen. Ben
smles and hands it to one of the crowd.

Claire throws her trousseau to them before Ben opens the
passenger door of for her. She |owers herself daintily in
to the car.

Ben wal ks around the car through the cheering crowd and

gets into the driving seat. The engine fires as soon as he
t ouches the button.

( CONTI NUED)



89

CONTI NUED:  ( 2) 113.

CLAIRE (cont’d)
It’s nice, isn't it?

Ben shuts the door and trickles the car through the
cheering crowd.

| NT., ASTON- MARTI N, DAY

Claire turns smling, keen, towards Ben. The sound of the
crowd fades as they drive away out of the hotel car-park.
There is sonme conmotion by Ben’s car in the |ane.

CLAI RE
Is it true? Is it true Ben? Do
you think it’'s true?

BEN
| don’t know. Maybe. Maybe it
doesn’'t matter if it’s true, so
|l ong as you believe it is.

Claire smles and waves at the guests as BEN drives the
Aston-Martin out into the | ane, past his own car. An
anbul ance is parked there. A body is |oaded into the
anbul ance.

As Ben accel erates away down the straight the Aston-Martin
seens to fade to nothing.

There is nobody in the car-park enpty outside
the present-day hotel.

There is no trace of the weddi ng guests.

CLAIRE (V/ O
Maybe that’s how it works.

The wi nd blows a piece of confetti in the car-park.

FADE TO BLACK.



